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I EYRD 7 =X =y a VEFERROHED 7 = X — v a2 VITRT 2 3l 2 R~
T2bDLEEZ D,

RNT1977 IO BAl (1940-) L% (1934-) 12X 2 [HAT =2 —
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X DAIFIS R (~1977, 1979~1980), Fic[FEx BN 72 ARIZ19764E1T T
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FIFEL o@D Th 5,

cIRINERRES [EE7 =2 —vav6 FLwr=x—¥a>] (1982)
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WL RO R EDOAR TR T Z EITL D FERNICHRIZBIT 7 =X —
v a VIFRE ORfGE. LB EER 2 L LT o T,

BRICEITA7A—>a vHAREESE | 19



BEICHFZF=X—a VR - F3H (£02)

FIHCTHAY =X =3 a3 VEEOANZHRDO 7 = XA —¥ a VIIESEZEB L
THEER ZALEMN T & L TRV, BEHFTE 2, 2 2T 1990 A%
BE3ELTWD, 2O XD ITHBIzKS OIZBR - EICHRT 22 L0 2ic
B LFHE L WEVWD 2 E DL, HEOKRPE - BLEWVWD T ETH
ZHUE, BT U DBAERICIERAI L TH 5 $. B Tl % < Sk
BTHLZ EITE D,

HAY = 2 =¥ 3 #4213 19984E DRI OB, 1RO KRS (GERFIFRE
£) D GHEI B EEMAE 2 A% B S . DIRBUE £ OO KB & kit
U, SUOFRFRRENIEMETZ o 1205, EH IS UBIETIZ20 225 30 DFEH 2
VARV MATOND XD XL oz, FOWRT —< bRFEHOEM S LELEE
LHTH D, TIHRCEL, BEZOMETEOTEH @IS Z & 2 v
T\,

FRREDBLRERTDH 2 REFmLOHKEKOY & L TOMBEGE (45
[7=2x—v a YPF%] 1F19994FEDRITIDK 204 2TV 5, %  o&xihim
X, PR e I L T & 72, AT 20 A4E 2B I ]-STAGE ~DO XL E D |
BRI S I2BBEE DB T - A v IA4 vV vy —F MU RSN, 58T T
TEA—YaVItROEEL 77 v b7 32— 5 E L TOREMHFI ATV D,

HAT =X —v a2 YEREIT R, BEEIC L > TETOIFRFEHE T =2 —v =
VEMRT —<IEM RS L CEREFMEEOLN - RETH D, FRAIR
IRFIZKZBEA 72 o Te AT BRI RFICHEEH B O RA F BTV AL H D,
FOEVEOTHATHOHNT WD, T=X—¥ a vZElffs s 2 L ~DERNN - 5
2R WEPTE 21T 5 2 & 0 KB TIFZEE & LCoTa Ll a2 Tw 5,
WHOIXHAD 7 =X =¥ a VIFREEZHROBEHIZ, HRO7=X—-v a0
E D DITEMZRICHERE LB LR L LTET, 5B —EBORENRLAIND
HERD7 =X =¥ a VIFRICKS THEZ 32 2 LS hiTn 5,

ZORHHERET 2 E L TiE, 20044EQEEEZ [HET =X -2 v D
7 8SHFEDREHREHE L 2008 ] (NTTHIFR. 2006 FEOHIER [7 =X —v =
v OERFROIEE] GIEER). 2009 EDINEESEME [7 =2 —3 2 v OMUE ]
(B 20124EOREHIEFRMAR [7 =2 —3 a v o FEMM] GAAEE). 2013
FEOENNTET [P EEE F—re—g—lduhlcgwmgsnizonr] (NTT

20 | 188 7=-X—> 3 WHEDHER



HAR). 20164ED HEME MAAN TN N—FE=— vy a7A v EBRT7T=2—
Yavi) (74 Va7 — ) EnFTFond,

BEEZ (1968-) X [HAE7=x—vavoh] 2FHEDIT. FRETOE
WFILDT 7 = A=Y a vy OEMFEIHRE U WIRTUTER 2=, %< D
7= A=y a vOEMEZATILTCWS, B 2 & 5 AR 200w
T BRDORFOGIELEE 220 LAk, MHAIER (1954-) @ [7=2—v 3
Y OBROHSE] 3EHRAT =X —Y a VIFREOBEO—D L b E 2. FOk
HOHFE L L COMROEE SR OLHEFEN L 7 = 2 —v a Y% - BUGH5E %
Ml 2 D7 =X —v a YRHEPLPURLEZ ORI - M FHE L TV,
[7=2—vavolE%] FE=MROERERMT 2 £ 5 RALEN T OSCHR &
Hanz, HAEBESSZAIF L CBEE - EgEEReEs (1957-) off T4AE% o
HFRME - 7= X =y a VIIRESFLLELDZ T YUY =T, T=XA—¥aY
MEDEAED—D L Lo,

02D [7=2A—v avOFM] I3HEEH»L b R THND X 5178 A
ROERBWLMENITTOH D, BEZFOHSINE R LEZHAANLOL
FETHD Y. 19804ERIC Z OB CTRAE LIS LKoo 7z [F8EE] % 20004EK12
TH X [FHM] OPTLbTHETEIXRTZEDEZDZ2DLAL YL, WT I
LCHT7 = A=Y a v B CROOT = A —Ya v OFMEMR L LCIHMiitcs 3
EEZobN D,

)R T b LEMHE (1981-) dbWIndFHHROT =2 —v a VIFRET
HH, WEPLHERLE LT ZOERTEL T 2HFMAET, BEmXeATIToL0)
BRI R FZR DT CIELSTZ DRI O ZE BT = A=Y a VO HFTHER LI LV
IBHRTOLHETHLLEEFZ D, WINOFEEOHERTY =X —v a VERXETZ
HLTWwW3,

SRR B LB LR L 72 X D12, ZOREIXIE 2D SO B 7 3k
D, EE OBHIFRDOEGLHREOL IR L, HRDO 7 =X —¥ 3 V%
ODEBREMAVIIS ZE3TE 5, ZULDRNIFEBR—TEDT =2 —¥ a Viff5
DHBELREZHHIRTINBLEZZES),

HRIZEIBRT7ZA—YarvHEEERSE | 21



HARIZBGE3 7= A= avD.LHF0 5

RIS nEks

DEZFAR E K

DI AR RRICARD) o0 ESIC B3 2 3B HZEEITRET L X D
LT 2¥MTH Y. ZOWMREBILREIIZ RS, LDHEYOT XA & LTEF
D & 2 Atkison & Hilgards Introduction to Psychology ® 16 i TIFANER i & L
T, AW RALOESE OB, e - AROHEY, BK - 2y vk
Vv DY L BEOHEE, MM TR0 EET WS, BB, I
LD ) LAEYLEY, BALEY:, FROHEY, Ha  MEOHEEIZONESRIC
B9 2 —REH 2B EFELHEIC, K - v v ) v 70y 2K - BF
DA R - T OB IR 4 O O Ut A R e ARTE BTN Y TR O TR
BISETOLICHLEAIIHETL2ZELTES, LaL, OHEEICE W THERE
T LIS H BB KA TE 23D TEA W, FIZIE 7= —vavid
B9 2 DELLEIOFR L. TGRSR L B2 2 £ 250 25, kT 2 (R BRI
F A OFNHEEE 2 RE 3 2 EBEF R L2 2 2 L HTE 2,

SLICHAEBETIIOLNERERET T 2R (perspective) & M) ZERIFERA 2.
FTENIREAL A, FREIMEER LA, RO RS, FEEZROEA IO L <
W5, 25 DA DEWCITIAR () BlOoBEWERKBRLTED, 1D0D%
MOFIZ R 2 NFBIOEET 2 £ WD L W) FOBEHS ZRL TV 2,

7z, DEEIZBVWTIIAR (B 2offoror—2%2NEL, 205
322 LIlLo TOMNEROMEEZHLPIILED LT DT LSV, ZDL
&, T X ONEEFTEIC X o CTEBRIE, FEE, MAE, 8IS, Wik,

22 | B8 FA—2a ARDOER



TZNEE, TSNS T — X OWNED LB, BT 2 2 LTS
%, FEBRECTHEE CEIBEL S Nz 7 — 2 w4l D BIOWFIE A, BIEELmEEE
T ([ 2 [FEY ] LvoTl) BE(bsHEE L 7 — & 25 BHHES T S
32 EDL0D, BIESCHBECHELONIENT — X %Mo 0RMEIZ X - THE
fbtL. BRLME2RAD L DD D, BB, BENFETCIEZO0MFELELT
MEHEIEH SN, DINERRTE L Wo ARELRMEZNERE TR L L
2B T — 2 D LMETT 2 0BT B W, HEHEIm O CEERLE 2 R,

2O X DT, OHFITIIRR A WL BeA. FRGEND D, T=x—v =
XN DDA b S LB BA. T e —FFELG S, T = A —
Va VIIRT DDMEMEERRBALTCOLERE LT, [T = A=y 3 VO]
(FEF - /N - i fR. 2012) 0 [7 =2 —v 2 v o.0H%] (H fF. 2019)
DEIToNZH, #ZTHY EIFoATWBHESLIHENRT =X — 3 VITH
LCHUD 82580 —EBIc 3 w0,

F-A—2avDEE

HEIZBIT DT =X —v a VIFRORHH O — D IZHR OISR D% & 3%k
oz, 7=A—yavotLE, BS54 ZHROEENELSH
ZH, ZZTCTIERICE S ITBT AL T2 W,

7= A= a v OB E I b 2R O OBEAEFSE & LT, Weltheimer (1912)
DARBGEEN 03D 5, RBER) & 13, BT 2ALEICHIFIGZIRRT 22 L
T, 20DMEMZBET2H SR INEILEEZE ), 7=A—Yaviilk
RFICZEL T 22 LS 2 L CEI S ZRBLL TV b7, (RELEB)L T = X —
VavilBUIE SO TERTIEARFHLELEZLATWS (T272L, EE
BUGEL 7 v« 7= X —v a v OB S 3EBEOEH OV 7Y v 7 TH ), REE
B LIZE L 2BG L OIER O D5 (EEE. 2019)), 7 =R —¥ a Y ZREHITEW
TARBLESN B S 2 FAR @ L LCiddha (2012) ki - B R (2014) 23
Hb, T2, T=A—=yavilBI oL 0B SREOFEM LM LTiX, &
 (2019) HA (2019) 235 2,

TERA—=Ya VIR EE R TLRL, ZOESICX o TAEMNTHISG T b1
LI IZED»DHD, ZOLI AV LSO 6TE S ENA AT IV - E—
vaviwd, \MoOLREHIZI A b Ot ZEE L., BREb 2573 2845

BRIZETBT7ZA—>a >0 B2EWE | 23



BRI L MEIEIEL TV &SI EMNEIRITA T v, Bl
GBS LI E TR AAEYN TEE (NHOBITHEE) OMRBAEL 2
(Johansson, 1973), B (2019) 13, &N OB & ORMRMEIC AR OBIVEIZE
TEHMBTENTVEE L, ZOBRMEIIOVWT T =X —v a YERIZEBIT 2
AN OE) & LFEBEO N OB & & HIEMRES L TWd, F7z. Johansson 23R L 72N
AFaIHN - T—Y a VTR LW D EOEBDGSIEHR D 5 A4 U S D,
1S DOHLDEENNRZ —> 00 AEYEIAELT 2 Z EBMESATVWSE (il 2 13d
B, 20025 FH - KIL - B0 - BAL 2001),

A b=V -2

BES»rbA M=) —MWEi#HT 22 LIcBT 2 H Y AFSE & L TIE. Heider
and Simmel (1944) OMEIEH/TH 5, KPO=ZAIE L/ OEB) & — > %
EBBMEFIR LIz E TS, ERBNEFE N O & 2 WEK L EE) XX — > T
. FREAEAMEL, KEMOSL) L) 2RV A M=) —Z#HE L7,
ZOZEE, BSITXo THARNFERIEINDE Z LR LTS,

+H (2001) X Heider 5 D5 X— A2 L., #IEHE 7 =X —v a3y (1P1
a=, 15a <2 L LEHEE) ZHVEREZToTWS, ZOERTIE, H
BRRE L Vo TEHEET 2 Z L TRIEPNAE L BLN SR IAE T L T L,
HEPHEORESODANEZIZE T, ZOMRPENT 2 Z EH1MHERSINT
w5,

L2L, BENTHNTH, EMVLTEMICL2dDOTHIUERE LTHEDS
N7 = A=y avilBWTEHL OEBEEZE SO 201%, kiko X 5 ZXKE
WX BHHMEA M=) —TIEL L, A RHRFIC L > THERS N EHEL A b —
V—Th >,

FE (2011) 1%, BESEARIZEE 3 2 RELOH PR L LT, B E M
i, FRA VT v 7 A, REWEERELRHER, MEELRYy< ) —MHgr, Z
DEBRIFZEH] b & O TEHIEN L TWB, I (2017) 3. b oBiHD >
LEEA Ty 7 AWM EHWT Y =X — v a YERO R+ — ) —HFERE 1T
B IFTERIZOWTHI L TWS,

24 | 1 ToAX— 3 UIFEDOEE



FHOF = 4= 3 VR

BENLT =2 —YavOERHEBNGIEFHT: 5 TH 5, NEFH (2002,
2016) &, FH7: L 8BGO EH Z T ICHBETE TV RV E LTV, flz
L OFER - LR - MEFHE (1991) 1E. 3E B SOOI [ =S A] &l
JEsR, ZONRZHMFEL TV 0T T LHEBEs TSR THTVE W
IRERTHE VWD, ZHA - HEFH (2000) X [FF72bA] Z/AVEAICHIES
. AFFOERRLERIT X o THE U TR T E TV 2 0 R7205, 23D
HRENEEETH o 12 L WO IR ZE TV 3,

B, BROMETIE LW, FHOMBADEL TR XA T4 7 LD D I
W CiE Lemish (2007, 2015) OFEFIZFEL WV, HRIDOLHEEFTIE LW, FHE
1213 % K OOBEMENGIHEATE D, ZOMmEILOLHEENIZ O BREFEVD D
TH s,

CZHDMBELET = A—aY>

FICHRIZBI 27 =X =¥ 2 v OLMEHEORE L L TR OLIFHSE O
% & BET T, BRODHEENERIBAICTESATVWS, FOERITF, HAER
DRGET = A= a Y HIWHELRDEEEZBE L L, 29 LIHER0FE Lok
TEBEPINZ 2EELLOHBEZETVBZ LW ZEBHZDTIELNVTES D
ThbbHEMO [Z 250 2MET3 5 LT7 =X —v a UEMIIHKEETF O
B E WD ZETH D, HlzIE, PR (2004) &= (2013) 1, ERRF E LT
DEER L, DOREZIEZ 2 BEMOEE L7 = A=y a YEROBEDL Y I2D
WTHILTWS, 7z, #A (2009, 2017) F. 7=X—¥ a YERITBT 2%
SN OTE 2 RE LN ICER L, HEHEIIANRDO T =X —v a YIEmDBATE
S DMEZIERHL W5,

LHL, 7=A—=¥ a3 VBT 2R OEENEZERITFER IR 72 dDTIE
W, A (2006, 2008) F, 7 =X —¥ a VEFRORBERLEREERL, 74
THA 7 v EWD EEREOBE D AEFIMmZ B L T2,

HERIZEIFZTZZA—>a>oBEHE | 25



FoA—=YavOHanEsE

i (2011) 1%, #E0HY, KIS ARAICE T 2 0HEPNEERET D L I2T
= A=Y aVIZBIEHABINOVWTHE2ToTWa 2, ZOFHET (14
DML T = X =¥ a VIR L OER L, BENIZKREVDIZb2rbLT, B
FEETIT, 7=RX—¥ a vildhrdb 2R THEIN L2 0PI L A
EQE3NTWRW| ElRTWS,

D X 9 ez H o T Bandura, Ross, and Ross (1961) IZiE%#¥3 2 [H M
BOREE 1252 28| 1T ICEVTEE, T=X—vyarvy~DENH
Ronzd, B -EHH (1997) 1. ZoMBEIZET 2T s BEliL. #m
GOFE L T, BUEN - RESE - DEMEE . ZOTRICESME L TR
N 2HI DD 2 G A ITHIEE OB BITE e EET 2 L LTwd, — . BS
(2000) &, 19774F2> 5 1994 4R 12021 CF v e BB O RO E % H~, SF7
= XD TRIMEDVR LN, BHFPORDITHRBHL VI LZHEL TV
B, 7T2RXA=¥aVIIBRHMENLWZ L IZBE s, FHH - B (2000)
3. 7= A =3 aVYORIY—VIZoWTEIRTEBH ZIEMOE WD O & W
IIRDET N TVB ZEZHABEMELLHL2IZLTE Y., FEEEOEHW
BRI R Y T 4 THRIMPRE T ERES 2 L LTWw5 GGl - FHH. 1998),

3CHR

Nolen-Hocksema, S., Fredrickson, B.L., Loftus, G.R. and Lutz, C. (2014) Atkinson & Hilgard’s
Introduction to Psychology, 16th ed., Hampshire, United Kingdom: Cengage Learning
EMEA.

BEFHIER « AMBIERS - WHZE ) (2012) [7=x—vavodil] WaHk

MHIER (ff) (2019) [7=X—y a v o.0BY:] WEHE

Weitheimer, M. (1912) Experimetlle Studien iiber das Sehen von Bewegung. Zeitschrigt fiir
Psychologie, 61, pp.161-256. (Weltheimer, M. “Experimental studies on seeing motion”.
Spillmann, L.(ed.) On Perceived Motion and Figural Organization. 2012, The MIT Press,
pp-1-91.)

Pegkbek (2019) MREBGEE) |, BHIER (W) [7=X—v avo.0MY%] WEZHE  pp.63-86.

TG (2012) [7 =X —v 3 YHEIWTH 2 28 BIHIEK « NEIEE « HEE W)
[7 ==y 3 v O] GHEE pp.16-17.

26 | BI1E FoAX— 3 VIHEDOER



RINIE « BRAIE (2014) [RThr 20 Bl

rATHE (2019) THBEBSRED O W7c 7 = XA —> 3 v ORM]. BEHIER GR) [7=2—v =
Y OB WHEERE  pp.87-129.

HAHE— (2019) [7=X—vavoijs], #HIERX (&) [7=X—vavo.0BY]
E5% pp.30-61.

Johansson, G. (1973) “Visual Perception of Biological Motion and a Model for its Analysis,”
Perception and Psychophysics 14, pp.201-211.

BRRIE (2019) [BTEMEORBIA S 472472 LATH]. [HAT =2 —v 3 22021 b
REFEFWBLE]  p.24.

RS < B RURIE (2002) [H—WARSEEN 12351 2 AW « JEEMEENR ICH 53 2 B
WMo, MErFEERES2EMRHRE] 101, pp.95-100.

THHZEZ « KINIE - B0 - BHERE (2001) [AUEBMUE 23S 2 2 BIERIR]. [7 =2 —
¥ = V] 3. pp.41-48.

Heider, F. and Simmel, M. (1944) “An Experimental Study of Apparent Behavior”, American
Journal of Psychology 57, pp.243—259.

HHER (2001) AL IR 7 = X —3 2 V12 X 20 HSO RFEIGIE |
[7=2x—3 2 V%] 3. pp.25-32.

HhESEN (2011) WML OB EG]  AZEM

WIFEHL (2017) [HFEN O BGM ERMOZAIL T = X — v a VEIEHRFRIC &0 & 5 108
350, [RAOHENZE] 150 pp.1-12.

NI (2002) [FEbOFEL TV E] 223 25D R

I (2016) [FEdirTFrEex e Rar] Shrids

REET - IRETH - NEHY (1991 TSR0 7 v e 7=x [$F=sA] 2Bl
WG a — F &7 = AHB L H0BE], THAFE LIS 2 MR RRH
], p.92.

“HANER - NEHE (2000) [WHEO 7 = 2 BfFE—FH - Z2HBE Ok 2 .oz ], TH
REELBEREE 42 iR Fe 2w SR pp.647-648.

Lemish, D. (2007) Children and Television: A Global Perspective. Malden,M.A: Blackwell.

Lemish, D. (2015) Children and Media: A Global Perspective, Malden,M.A: Blackwell.

VIR HIEE (2004) [7 =2 LBEHOZ 2 5] Aot

FHEET (2013) s 203y rs3dHs w7 =X L BEHO 2 25] FEEE

BERIZEIFZT7ZXA—>a>o0BERE | 27



BEHIER (2009) THEEY = X —v 2 Y OOLHMT—HRW - Zb ) BT ZH D] EIFHIE

BEHIER (2017) [Re v b7 = A TEZLEY  [BIEOR] »oSYrITHAT = XD
R BhEAL

BEFHIER (2006) [7 =X —3v 2 v ORROHY:] #EEE

BEHIER (2008) [T=x—ya v & T4 794 27 vo.L¥%])  BIEHE

R (2011) [7 =X —v a v &4 0B% ) BRIFIESR « NHIER « #HE () [7 =X
—YavOHEl] #EHE pp.255-261.

Bandura, A., Ross, D. and Ross, S.A. (1961) “Transmission of Aggression through Imitation of

{0

Aggressive Models,” Journal of Abnormal and Social Psychology 63, pp.575—582.

B IEARED - 5 HE i (1997) [ MG HUEE 12 B33 s B — Bt s o tat—] T3
BRG] 19, pp.175-185.

FHBEFET (2000) [FUVERI<D R v — V2 0BENMT]  ShEERE

T HE e - AERER (2000) [ #2800 WG o FISGHI & BB —WG o 48« F M & s
Yo BUI 2 b—]. THRBRFLBAMSE] 22, pp.123-137.

G |IHERRE « 25 s i (1998) [ WG osHES O IF - 3% « BB IT RT3 5288 |
[OBE2EHEZE] 691 pp.89-96.

il

it

28 | %1%'3 T _X—3 VEE%UDE%H



HRIzBGE2 7= A—vavMighy
RT3

BPKRB FExz

H AR D FARRIY 20 224010 7 = 2 — 2 3 YIFZE O ROV SRRV ZE 23 5 & T 5,
S BRIV 2 X E I I DRI BTV B O0FEIFETH 5 5, il
AR KRGS, METF ORI B TIE, K2 T — - avTF v —IC
B2 [7=X] OFHEBRIEL TV ZLETRIZ, 7= A—YavitBT3
HIRWEROBEIRO LMD, L L L5, HEBICLRT 2 524520
BT AR IR TVRV, £Z2TARIZ. HRIZBWT =X =Y a3 v
BT 2 ED X ) RHEERN SIS B CE 0% HEMT 5, iz, BN
OHERIIIFE D SR D EEZ RS,

P A= avEBRHAROBFE | Hai~1960FE/

HCET. BREIOMRBIIZEE D o TeWHE OMHES X, FF EEEEORIE L H
i) (HEE. 19294E) o, MO 7 OITHE 2R RIS L 72, BET
WHIT7 = A=Y avdZOHIZEINTWS, FEREZRETS T, WS [a<
WO X o TEHESRTWE 2 L) 2IciEH L THERRILEIT o TW 2572, Hl
FDIRGII, [E ] [ JERRE | [izbiE] Sop8EMEH s nTwiz, 2
Aol [a<impd ] »EIxEMbLT, BMEELL EALSIITRZTWS
EWVWHHEIED D LITRBRICEB STz, RUTHIHIZ, BASKHTWEH
HIzEH L THRRILEEH AT, MIHOEAIE. BRIZBT 2T =2 —v a vRY]
SOWHFLFEZ LD,

AL - TR T = X — v a YOI EHOBEITRT: Le&ZEHIZTR S v,

BRICETR27A—>a v EBRYEERLTS | 29



ZRRHHFHIIBOCTHEKTH 2, BEHEIR & L THx OBIRIEFE LR L
ARKED, ARIZBIF 27 =A—v a vIitlT 2HRNERZHEL 2—A
THod, LY NEEMER] (B350, 19414F) 1%, EfiieEas. A
FORBEENE 7 = A —vavERT 22 L2BUT, RAEMELTOT =
A= a VEBHOKREZMAICER L LEMWEER, ZOohThEM0HASE
Me7=X=—yavzlR Lz, HREREFTL27=A -y a VEEBEO—
ANTH 2 EMEITTRR T 5 2 TR THIEMRITET 2, /ER THEFFROILHEE
1. MBI BOWTERERIC T = A —v a YIFEZER L iR cHh 2, {6
H RS [ 2 <A 19584E3 H THEMNOMmE NEEBE O HHE] o
T, HEE, MERTXREHE TV T 4 A=—BEIZOWT, ZOFEFEENRI
ZIRZUTHEH LT 2 U EREZR W, BERENITIZBEIC, 7 =X —v 3 Y O
Ml % 132> 2 B AEEL L T\ 2 & 03b b 2, TEHOMAINN 7o A B R O
ZRAGICHD BB L 7 LHEI S B, 19604ERICIE, a~<igD Itk o THE L DML
BB URTEMELE LT [7=A—vayv] LW BESKIZHLAT
WY, FERROBEMICZE 2FE [7 =2 —v 2 v APT) CGEMHE. 19664E)
X, BIBOBHRDO D L7 = A —v a IR OBHEEZHLTE D, £ OES TR
L L7z

BEZ - A—2a IicBI3BBRHNERET A XT 47 | HEREORR !
1970 R LUK

19774E O BIGIR T 8HME v < ~ ] GHEF#EEE) AMicmeHd s [H—
K7 = AT =5 IT&o T, 1970 FRITIZ T = X FEFFEDHR N TEIT & 1
2, 7= AHEMEEE NI ERIER & LT oMK D5R0 o 7o hs, 1978 4EAITF D
#6 [MANIFIC| (® 512 [Animec] 1I2BE) O & 5 IFFam % BIEICIT HH L T:
@@@Tﬁbtoﬁf?%ﬁ%ﬁ%-%ﬁ%@ﬁ%@?z%ﬁmi—%@fﬁﬂ
ZRoTW2, ZOMEOFR CHEMMEICIN 252 b DIIMIZ, FZEH O
FEH 2R L TV D ETEEBEV,

fii ©7 = A EMEEIE, KREBEDORNG L v ) B IENTE57: 7 =2 DD
Lz, HIVEE OEFME A L U Tz, BIVEE AY (MESR) & L CTRSRAS s &
I 0T T Ty 7= A= a VOB ERANEREN I E L 5.2
X513, ZOMBSEHMETZ, M. [THxVvR] OBGRE] (FEMF

30 | 18 FoA—arFEROENE



JE. 19834F), MU Z1ED 236 272 L 1955~1991) (fERIZEE. 1991
4E), [MEZVE) L3 6& 27 28 11 1991 ~1999) (FERIEIE. 19994F) F o
ZRICBVWTAWEZBL T > HHDO 7 = A — v g VG ZER. BARTEEN
L7 = A= ayOEMMELERVICETS Lz, SsMoMEimIIEICES
FT. 7=2x—va vEfEEOLL L THIREBIC B VT bl 2% & LTE
AL T2, EMFEEICHSORIWEZBERNICENT & O LilAaTREN LT =
A B DHSFTZ, #FEIEL [Methods] (BIIIFNE. 19944F) THEHOEEET
H2 [HEVEZS N VA N— 2 the Movie] (19934F) DIHGHH 2 fEai 218 LT,
7=ABTo [vA4 7y (BEER) | OFBEHe. EHORELE] 127
= A=y 3 ¥ OEAME 2 S 2 B3 2 AL L 72,

21 HACITA S T2 6 b, FEFREZERIH OV = A —v a VHligld—ED B
fzHE2, 2oREHLE L TE, EHFHEFTOEE WEOFER]) (A2 <HH
. 20024F) £, TYXNMEBIOTER BRI 27 =2 -2 -2 RE T LHFET
HoEAE— EIUTEIEIC X 2 EESE DU WER] (BRE 20114F) 3%
LN, [MGoERA] 13, WEEMYEIZ 3B 218 % OFIL 3> BB ik o
S Tl H T REAEETS, [H L WEE] 13, EEEHOHFOMHzE LT
7Y X VAR O EBMEE BRERH IR Ly {FEOBRERIC BT 257 L B 4T
HALT T2,

5T 7 = X EFIFEERIFIVE I B 2 EREO AL 2% L L2 2 & T,
fEi R AT 2 RTE RIS 2 BEZSEET 3, ZORLHE
MZflE Uik, JREVEEF IR U CEMNFE 175 [ElEi~=7] &8
X 2 EHIZET b N5, fFlEi~=7 M TEHE a3 a=7 1 2L T
BU, T2 AFHEMIIBONTEOGFERERL TV, BE, fFH~<=7%
FELTORHDHNLT = A XT 4 TI3HEES [ 7= 2 A &4 v (EMHIREE
Nt R X A v, 20004E-) TH B,

ARICETEZT - A—2 3 VEBGSHOBHEMOLER | 1990F /LR

1990 £ 22 5 2000 Rk, [Hritic= v 7 7 ) F v ] (BHFUHEE.
1995-64F) ® [Hoo k] CHIREREE. 19974) o2BEMe vy M2k s
7= XDFHEEM L, BN v X =779 R« ¥—vIiIB 5 ERN TN T
= RXR=YavADBLOEE VENMBVERLE Ko T, 7= XA —¥a VIZRF T E

BRICEITZ2T7X—>ayBREsHR1ET2 | 31



DHEEF D X DItk 2, PR, . T BB, X7 1 7w, KR
AR, ST, MEHRELRLBAOD LT = A —varymtond
W72, W ODPREWLTEFZHENML X D,

EMFON EEIZ, EHRARSERE < T 7 =X icdhB T 28K EodtkE
Ma, MEIKERLL: [A—=2=7 7 v b &0 LI L T, HEITX
2A=8=7 7 v MERIFHEET R ORR LW D —HE TR o T h, BEFES - B
HROBIERIE [FERD. JKEN, 2—5—7 7 v ] ([[EEvol.339 2 —
NR—7F v hIGAE] FTIL, R, 20004E) T, A—X—7 7 v MEREBE
o 77774 HN e 2—=F— e [V E—T 24 ZADUKREFBL T, HEK7 =20
R B O GRS L BRI H 2 2 L 2wz, 29 LT
HAEMA LT ECRBERICE LR LTzo s, EffiFk - #ErR0 RGF I X 256
X [xv7272=0 RTwd, —7=xRImFH (EHHMvol.1] Fl
. HABOGEHMHS. 20084F) 72, BUWILEE ST E X 7 14 TiweHEE L 408
L, [z7=2] LRI 2 FEVERICEEB ORI RRIICER L 72,

15 T 200040k, FEER [MEIED LK oRMAaHT] CREHAR. 20004F).,
IR (BT 2 KX bR y—F &2 7005 Ric AARMS) GE#RAL. 2001
). FEHER [odEfRofieh] (R)IER. 20084F) E7 =2 280 R
T — s ANTF ¥ — EHBRYERNITER T 2 EROIFERERL, Zn5iE [¥
TAEREEE] L IRIE T, € uAEREE IR UIE U ISR SRR R & A T W
T2t:d, EIIFRESR 7 7 VXL L ORGP S L IR 2L H o1
D, UEORE 2T — « AINVF ¥ —HRICEZTLHBIIFEIRETDHS D,

FOEM, 2—)— 0 bVDT = A —¥ a VILEREEH L AL
REORGERIC L 28 [ 799 —X - 724D NELBITES LTES &,
Hncwson? ] (R3S BE: SRy b7=x—vav] Fill, =3 by
TFE. 19984F), MUEiRfe « AR OMBEHESIC X 2% [7=2x—¥ a2 v 0
) (BR)IEIE, 20094F), EBEAMMTCEEBELBEEL L5 7 2V 241
7= A= avEin T NHTEIEEOMBEBIC X 2FE [3 vy ¥ -390
HEM O—7 =X —v a vORBELE] GFritt. 20134F), 7=X—vav
E URR UL MR U PR O AR BB IC X 2FE AU
[#8] #EE] (74 Va7 — M 20144F) S BN Z T = X —v a2 v Mg
BMOREOBRLEZ X ),

372 | EB1E 7 A—> 3 IHEDERE



IVHIARDGODEE . v S575—L 0S5 HEH

7oA —yav bV ITEEN - BN 2LHEBEFOnTWEbITTE
23, BEERAFZCIC B VW T A ER O, 2 TH X v 77 X —OfFEEm - fiie
A TR ICBI S 2 = v AT c IFROBRIZ, T =X — v a YHEmFRIC D —
EOFELRBE 5 2 Twd, HFFFROKRFEESEE [7 b 2 oME—FK
B LR E A OFEE] FEMEIE, 20034E) CEB L [FEEWEHE] B
2. REOHHIWREN 2B U T~ v ViR OPEERMZANE [7YH « A X+ Ty
F—0bphlc< v FEER~] (NTTHK. 20054F) THY LT+ 52
A=, BETRENT Xy 77 24— BT 2 EEBHWMEEZR->TED,
7= A=y a YIRIC O BRSBTS 5,
VINTATXEFEE (747 aVIZELRDVE) —DME¥DL LT = AT
i ~J (logical cypher books, 20164F) OH T, FEEIc L 2 =¥ T O BIXT] #
D, MEFZERA L LB LEBIL LI LTy = XEFOMTIIEA L Tw 2,
ToA—vavi<x v roMmN Bt E RImNRELEEZ LD, FT2
[7427vaYBELIED] 13 PMEFECEALTT = A —va v eEHELR
JeBRAI 23R & W ) R T O RFEEITET 5,

HEFEEHTOBMOIDEED

2010 4ERIR D HIE, 7= A — ¥ a YEXNGRIT L IR FRIEOFERDME L
TW3, Ve A—BICNT 2BL00™EE ), 7= LEE) L 7R ([2
HEKAL]) FHIOHEIN, SEGEHIRROBMAMEIER LHENSND, Y= v & —
MOBED B 7 = AL Z U B HAT [Pk ERE—T—ve—n—i
WIRAES T D] (NTT HAEE, 20134E), [EEHKAL] 28608
MBI LUIARE 27y Y Y — ) XL E——T =X <V« F—L
SEDG - UL - th) GEAHRR. 20154F), SETHBIRGEZHEZLTLE D T
= A =X — DO % AT O FETON U TR R [7 =2 —% -t
L IRERE & HERE] CGERZEHIRS. 201746) SR N L5k
RTH2, HEFENLT =X —v a YIFROERIZ, —BKHKOEHLLET =X —
VavILDEBEN L OB ZRTODIEH D,

BRICBIFZ27X—>a vEREEERLET2 | 33



ZZETTEAOT =X —v a VEEREHN T HIKIYICTIE D 2 0558 BRI
L7z BUROFBE L Uik, FI0 2 SEEERIRFSE & SEIBARINT Y 7o RIBAFZE O W3
& RNV ARERIREL TV EEEHTE 27255, bo &b, HY
B 7 SIS & REBEZ N T ¥ X L LS oA DA MNER 2 hIcEEL
oo 7=XA—vaviiREOLFMEICE 295 AN EZN—E=—-/ 1
VaTAVvEBRT = A=y aviw]l (74 VAT — M 20164F) © XD LH
LWIFSERR b IRR SN TH D . S1RI1IF, FFME B EE N T v 2 LT%E o
EEIHRFIND,

34 | B18 7 X—>3 HEDEE



BB R




2016 5E

T A= avELPHILIZDD10D F A SR

TaWT a2 VILP /R P=A—vav R %

htep://database.jsas.net/mapping/recommendations/sifianos/

=

[FAR] LI HOMI»EFTIDEFH LY (Fhzt->T? #Hitt->T? BE? Zh
EDF—WEA L), [FER] M2 EVIDIFRICE > THRESI NI DT L, TT
ORI LTI LV, FMZHIT, ED Y —AoFoT ST AT 7 2ilaBbe TS,
[7 =X =2 a VIZEERRT TR TH V] EWIHEREES LD -0 T, FMEA
DBZITAD T, BT E o TBBIRELEDLNTRDZTOT WS,

UR b+

« Rudolf Arnheim, Art and Visual Perception, A Psychology of the Creative Eye,
University of California Press, 2004
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» Giannalberto Bendazzi, Animation: A World History, Focal Press, 2015

» Theodor Adorno, Aesthetic Theory, University of Minnesota Press, 1998
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« Ranko Muniti¢, Pola veka filmske animacije u Srbiji, Institut za film, 1999
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* Chris Robinson, Estonian Animation: Between Genius and Utter Illiteracy, John
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FESISA TV TELoTz Py 7 ITRFED TWERICHENT: ZORIZ, 3o0HfcicE 25
7= A= a VHEWEORERIZOWT, $XTOKBEEM#ET 5, Wik,

« Giannalberto Bendazzi, L'uomo che anticipo Disney, Tunue, 2007

9174, 7NVEYF DXV =) « JIVRT 47 —=lZ 7= ) A7 A VATHAYORMGE T =
A—vav [fffE] #ER L7z 193140 Peludépolis (The City of El Peludo) iZ#]& T D b —% —
WKL BEMIZoT, 2O/ TT7TE, 2V AT 4 7 —=DNEEERHMPELED EFbh s,

» Giannalberto Bendazzi, “The Italians Who Invented the Drawn on Film Technique,”
Animation Journal, 1996
RAVFAVT « XV« T4 NVLOEIE (VY e T4, /==Y 77V Y, aN—}| -« 3
T—, R=N) e JANY 7 =R EOEESHWTWS) O E, MHEDDH W, [Hd
BH2EETIFoN] LWIRYP Y ELTRBIZH o7z, TOMMILITBVWTY v ¥ 7 RV
ke RVYE Y 413, ZORBEEINTEDA XYV T ANDT VI NV R&TN—) « Vp=—==
A7 74 —=WHETHLZLEINHT L, HEE,

- Michael Barrier, Hollywood Cartoons - American Animation in its Golden Age,
Oxford University Press, 1999
IOy 7 TR EOR, ZH4EEL IThT: 295ET, HIWT, MinsiBoTEH, B2
THICIE 5, ERE,

cLF—F e wNTF A4V [RIRFUrE Py y FAYH - FZX—IareLE (LT
%)) (BRI, 20104)
ZORBTIZBONT ARG NI EFLNTLEHOR, VF—F =74 VIFS I 40#
VEett E ZDERIZOVTIR L TWE, UPAIZOWTORIFE D bIFERIZET %,
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- Robert Benayoun, Le dessin animé aprés Disney, Jean-Jacques Pauvert, 1961

75 v ZADOMEHEESR - FROT RNV - RF2VEFV2 VUV T VANTH )., HHW BT
WY a2 VU7V RALEBRZI E LT, ZOFHR»LT2E, b bBHAT 4 A=—%v, 7
VIR TV ) —%B LT, WMONVHSIFEER7Z0s, KOEFIEZ—HLTHH, [1EZE] A
[7vF T4 R=—] OXLEBOHFFIZEIrNTND, 7T ¥ Rif,

« Brigitta Ivanyi-Bitter, Kovdsznai - A Cold War Artist, Research Center Foundation,
2016
FLPE T FARH 22 BB E TN > T ) — D Gyodrgy Kovdsznai (1934-1983) 13, BZ 5 S R
D7 = x—ya/éiwaﬁfm%ruhﬁentjf?@@éo:@@ﬂfﬁ@éﬂt%/ﬁ
77, RITFLEREFMEDOX ¥ v 7H LI HOTI NG,

* Henry T. Sampson, That’s Enough, Folks, The Scarecrow Press, 1998

RIZZ— e 7Y VEBLETHLERZRE LT 7V ART AV AANT, 2OKREHF VT
BV I AR ZE C BT 2 LT Wiz, PREND LB, ZOKRD» O IFHM L RTS8
AHTED, NV Dy R7 =X =y a vEEGHIZBWUAL b N2 EBO R AFEa 2
74 OB OB L EimT %o

» Denys Chevalier, J’aime le dessin animé, Denoél, 1962

TR XX Uy VT RBENY 2ET HHREEMMIART, ZOHiHR»LL6T 2 L YBREH, 7
4 R=—Z BN UPAZE L 72, MONVIHAIZEERI7ZA3, ZOXRIZZOHNT—HLTH Y, [1E
F] MEAN] O7 v F 74 X=—] OACHEE) DIz RS iz,

« Paul Wells, Animation - Genre and Authorship, Wallflower, 2002
Fo=A—YaVilowTiE, ~RADALLITEMRD ST F LMo Twies (H2
mdmiﬁt%ofw%ﬁ&‘%@?«T#ﬁé~mﬂbfméoi%i%@::(?%%w@
J2, 72720, Cw I RAITTIELZVDIED, FEHEOR—V « vz VXIA XY ZNOEZT,
y<®@ht$%$mfw o ZORITBWTHULHINE DB TAF LI OB~ EADIA
AT, FEEME 2SR b O EE DM =M TH 2 £ v O F 2 ITEM 8
i))b‘éo

BE28 mEBXEUZR L | 43



2016 5E

HA D7 = 231 % 51510 D 5k
RBR(EZ 7=A-vavHRR

http://database.jsas.net/mapping/recommendations/tsugata/

=

HMANBHIEE WD 2L, [7HFIAL] L [00) &L RBIGEVY 2 M2k 3
WS ZETHD, DD, TEA—YavHED S [7= A8 RHIB 0O EE
O, ek, NI bIEH SN T I Ao 2 L BN BREERDHRICHEH Lz, 7272
LBHOEHIMINL, EFLEZLD XIS, B2 TH LI bOBB B, KB, VA
MEERO TITAENE T D 2,

UX b

CHABRER [P XKFE | Yo bbb v I o~] (FEREEE. 19824F)

T =R T — A REENCE L REBO 7 7 VAT DR, 7 =X RS BHE b DERHY
ROBREILZTWE, AT v 7 ADMESPHZ X ¥ ZOEY L L, ZOHRDT = X0 EH
PHEES 5 T HEEL R,

TP A—VaRESRE [TV7Z7 =X 2558 ] (fERE/E. 19884F)

kA (B 7 = 2 704E8 ] Lo 2{ftc, EF [HAY = X — 2 vBusEish | (19774F) Bk
105 HIE TS 2, fEMEHLOERIR L O THE b FIRMHE A E Ve BaETIfTO THARTV 7 = X
—¥a v Kae] (20144F) ZZ0WT, vzl v,

cIAEE— [R70BTER—RICBAOETE] Frigid. 19894F)

FIF—EH L TH IR L 7eEHH I L padk. MBIt oTwa s, FHHITK 2 LH5E
FEEICHGLTWS EvwH, Tk, [FHGHEY] (FHR 7o X7 v a Vi, 19914) Lo
2ftclhi 7oz 5z,

- HMBEG (BXoFALE (RMEER)] (N> 54, 1993%F)

[EEENY Y —| 225 [2—F—b—>] T, HEKO7 = X538 M325¥ ) —XD—>2 [
BT =2 L LAy 7, (BT — 2 2 GOBRMEMNIEFICR . ThEHREITLE
HAL 7 = RFFERT W,

+ [B-CLUB (138%)] (N> %4, 1997%)

[OVA KSR EWORHEDE NIz H, OVA (XA VY F NV BT % - 7=X) »bix, FFiC
QOAEMRIZIT T TH R DAED A T NIz, T OFHEITHRI LRSS 28 0 s W E R ©,
OVAWFZEITIZ 22,
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cEHHEE [EHHEKSELMHE—1964-1999] (FxvAHE. 1999 %)

[HEENE 7> 0] DBOERHEEOHETEIR, 20X FHAD 7 = ARIZOoLN5, B
DEVELELLHR O A, 2L T [VIVYE L] ETEHVEYT., BEHOERRKE A 2
LTz,

cROER. REVACL, REBE [y /a7Fo4q4 4445 —X] (E#it. 2002 4F)

(A4 DRD Y] YY) =X e, MADTFVETZ =X %2HIELCE 4V ) a oD -
FHHERD» O, A, Hi, T4 o0 FEL EZIR LI o THRBA0HAD A Y X 2 —
$%o £V 7 AWGEDIEARITHR,

[ER7— bt v —0Ditk] FIITZER BIJ60ER ER7Z7— bty —02itiFl (7
4 VLT — . 2002)
FA LR DD LT WD, SEEQHERY = XA —v a v RoOBEr s L, FOFRMICHBE
Bz TBslv, XFEIIUROFEA OEH»wiciisxs i, [BlfEgd2 2 L] oFKE
L BRIWEITTWS,

CHERE [FXUHTHEFEOZZXE, ESRENTED? ] (FERMZEE. 2003)

IRHTEALLRDLD LTV, [7ha] 26 [RFeEv] T, 7AV AT = ADE
IRKREIMH SN TETOL2EEMICE LORAEZHO L, [T L] DBEDOD H>—>20D
T RAENEZTL B,

YU SAXLEE - HBM (V54 XLERER| - 1] (3254 X, 2007 F)

TR DI 7223, 19774E22 5 20074F 2 T, v 74 ROAEM T RMIEXNTE L D7D
THAMEDE WA, 7= A VESH OGP BER D 25, 7= A EEFL TSI T4
ADHETH Y, WERLEF Z 5,
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http://database.jsas.net/mapping/recommendations/koji-yamamura/

M=
T7=A—vaveihs ECOEELEMEN LT = X —v a YIEROERMMBE L O LT
WL TEE, V1 Va7 VEMPLWAERTL LT,

DX+

- Pascal Vimenet, Emile Cohl, Editions de I'Oeil, 2008

ME AL OWE 7 Vv ATIRE Lz — v e a—)b, [7 7 v 2 X<T) 7] &, AR
DXYITIER =T = RA—=vay, YV=—A7=A—vavilLTHLNATVWE, Ao a—1V~D
A< —=VaA A MEmbIER 77 v Rk

» Cindy Keeferm, Jaap Guldemond, Oskar Fischinger 1900-1967, Thames & Hudson,
2013
19004FE F A WAEE N, 19364127 A ZITED NV Ty FCHEEILTeY 4 YaT7 Ve 22
—Iv7, H%Y*x—vay@ﬂ4z:7\zxﬁ—-74yvyﬁ—@ﬁﬁﬁo7;f—°
2 O 7 SRS L, PR,

— U= pagqy [a—V—c /o aT7A4>OHE] (31 w—C &hARDTELE.
2004)

FTy¥vfmavr, 2Ax -2, EROREIEbNTEM L E, vy Toa =) —- N
Va T Ay ORIWETR T EBE TR TR, A,

« Priit Parn, Pdrnograafia, Eesti Entsiklopeediakirjastus, 2006
TARET 72 A=Y avEREBLTCEL7) = - vy oMo )Ja8fill#Es» 5, iRE, R
O—AY7 A T7Ab, 7A=Y avOoetEr I LOTERKOME, =X k=737,

- Philippe MOINS, Maurice CORBE, Raoul Servais, Voyage en Servaisgraphie, Editions
de I'Oeil, 2013

RUEF =T 2R =Y aVDREBEENDEZ I IV VT =, 7TV REE,

» Maurice Corbet, Marcin Gizycki, Michael Levy, Brigitte Liabeuf, Bertrand Mandico,
Pascal Vimenet, Walerian Borowczyk, Editions de I'Oeil, 2008

TryVIY 7Y e RuT7FvIiE, 20T 4w I REMMEE LR — T ¥ FOMEEE, o)
%@@%73x_y3/i\7I4ﬁ%¢4—39'377957»ﬁ%3w§%5xﬁ077
v Ao
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* Suzanne Buchan, Jaap Guldemond, Marente, The Quay Brothers’ Universum, Nai
Uitgevers, 2013

AXVADT =2 A=Y aVIFEERAF VX « NIV HITL 5274 WEoEE, MOMA D
hEa 7 XD MRBS W, FEE,

- Jan Svankmajer, Jan Svankmajer: Dimensions of Dialogue: Between Film and Fine
Art, Nakladatelstvi Arbor Vitae, 2013

508 R—VIZED, FzaDYaWVLVT VAL, ¥V evaTy vl A )VOME L ENVE
LRGN

 Oliver Cotte, Georges Schwitzgebel Animated paintings, Editions Heuwinkel, 2004
AA R CEBO TR = A —v a v 70FER20HELOSTT0E, Yarvda vay
AVTRVDT = A= a ¥ eLELHRTHMN. (b, M. HGE,

* Norman McLaren, The Drawings of Norman McLaren, Tundra Books, 1975
==V =7 I VVYOIEMIZ, A F X THIREAT:<27 F7 vy D Ru—A v Z7{EHOH
#o 7 7 Vv RFE, ik,
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B)| BHCF BEBIASBHA/ ~—a v FHRE/ HEARNHZEHE

http://database.jsas.net/mapping/recommendations/sugawa/

B=
DI (FEDH) M7= (FEb) HEEICL 2 UERICET 28 EEZ ) R
ML ZE LT,

UX B+

cEBFERRF [P EREBF—FH—e—o—FunricRRzan-on] (NTTHR. 20134F)
IR (D] 7 =X %1966~ 2000 FR M TCOREFO 7T XA v i &, 2%

BIEL T M b ~ADA Y A2 —%BUL T, 72X BT BDLERIZT TR, #a88

VHREODLI:BIZED X ) ITHE., FIHS N TO T 258 5 UL DA,

cINUEER. BIBRF [P ARMBAF—7 2 X2RDZ2900 YR HEHR] GRAEE.
2014 %)

T = RAEEIMET LD, A LHEREFN T D2HR, DIREF 7= LTk, [7=
XLV X—] OEBEFIIL D,

JIlERB [zo7 ZAMEIESD LAV (B2, 20154F)
B3W [DEMAEEZ 2] 12, PEBFEARDOT = AW% & ) HITTWD, DEFRGIC
OWTIEBHEITL 5,

cZ—HY 27 [BRABED7Z7 ZX—AKIRAD LT EFEOHEL £ T) (RAEE,
2002)
JEFINTF v FUBRERIE25, DT E LTI, [—F— 12— ] & EOWBMREED I
SWT, Y7 7= ABEII BT ZPLIZONTOENBHEITL 5, HiEAF ) Y F i, [
VIVOE S BR] F THERME L TV AEAUGTIRASH TWw 3,

Ty e FURY [FHERTEY—ITO—NILT2BEDXILH] Gr#Eitt. 20104)
7 RAY ADNHFEEDEFEZIZL DHEEDNTOR [V —Vv v Ivy— (A== [£—
S— L= ] ITOoVWTIE, F—F 4 TV AEROBEIZ L 2, HFEL Y ¥ F VIR BF,

e RX—T c RIAYN—7 [LEAXE (SFT4F7IvI72RT3E) Lorl (B)IIEE. 20154F)
WEEL ) VF VIRERRE LIRS N AR, A T4 7 I v 7 AR LEHIZ, D7 =D
LHEE ORI T 2 RIS EITL 5,
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cHEEE[FELBXLDIRARE ( BU, XT 47, YT HWFv—DFER] (KBEE, 20154F)

FEDEXT AT, T INVF v —DBRERC TR, BEHRLT = XDA A—=I BT EDDE
BRIk o TR, WHL S N 2FEFIIBEIZL S,

* R. Moseley, Hand-Made Television: Stop-Frame Animation for Children in Britain,
1961-1974, Palgrave Pivot, 2015

HE 1960 ~704ER DT ED T A7 = A 1T 05EFE, TrE, 7=X, 7&HHEE
DEBRENET 2BOSF I 5,

« Rayna Denison, Anime: A Critical Introduction, Bloomsbury, 2015
Yy VIVEITBWT, FUTT = AMEIZOWTORREEIZL, D, DIEY v Y VOREIZBHE
127 %,
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=

(MR 1E, 7= A=y a YEMITBVWTIRS R 2 7 —LEMTH 225, 2ROV TEH
C5ZLiREELY, ZOHIO—>2 L LT, MW E, FAOERLHLFEAR DAL, K
ROEH L Vo Tehk 4 TEHROEROT DR LH/AET 2HDE00, LWI I LEBHITFLNE
Jo KUY A NI, ZOWEKIF U207 0 —F %D 5 2 LEEEALLZDDTH %,
BHEIE, Z OSCERAYEM & LCw 2R OFFAEZFEHE L L TIRE L T2,

JX b

cKEFEEE [ZFLADHE FFABRLBMBIANOEE] (FEREEME. 20034F)
FToRA—YavYZFDLDITOWTOILRIA T WA, AEIMERT 2 (o Bk DR

X, 7=X—=yavofo (v 222 ECHERYRIZEVZ LD,

CEBEZ [P XAERELTOFIFARERE FOMBEARE] (NTTHAR. 2007 4E)
FHIRHEO [#BE7 b o) 1k [ 2EHE L7 =XA—yavolRfio—, HAD 7 =
X—=yaltoT, 87 b o] L3725 7D 2% TS0 b U 72381k,

cSKRZ [7S5SEFNELG CosrbPGHYSLET] (A—X b+ U, 20005)
BRIDEEFIZOWT DR, 72X =y a VITKEREELLEZTWS [V 7] ofla, 2L
TIV &) -z HEST 572012,

cHYENS . TY [(EDK) OBRE (2] L¥xv3279—] (BE#t. 2004%)
EOUX % T2 2 —%BF T2 L0 [BHEOTE IKEH L T/0ERMMEO< YT« 7= X
—vavDBHELEHED, MOEIT 2 EANTBIZE ST, bu A Y ERAITHLZDD, LI
I 2 o0& 2 2R LT,

c SRR (B8 7-RE] GBHAR. 1987 %)
MM v < & ] T8 8kiE 999) THBNK 4 v X L] etc. 7= A7 — L DT, [HW] %
AL LTy =X —v a UAEmIERE CEL LTz, £ DZRLDTEIRIZ O W TEE 2 [AIRHRET,

-[OUTJ 198054 8% (8684%54%5). #DHEERE
[ > X 0] 120w T [GE ] 742 RER BB [y X LFE], [ X
L] LM% EZBIIHT ) AEIERTE LV, BEFRESICEG 28D RV,
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CHEERT (M—FR—7 =X R - mitoe oM v B—] (5 < £E. 2001 F, OH -
Ervy P>y —HiRB. 1998 %)
W] ZEMELT T =X =y a YEROHRT, KXY 727 2 —125 26N TfiESTIC
DWTiEE3, £ OB S TR W 5 23 HE,

cRTEABE [TT 7707V RERA] (B=F/E. 1997 %)
[ty 7> v 7 ) & v ] iI2oWTORBRFEE BT 2 HH A,

cMMELAZXF M TFUFa7orRao—»L]1 (FUF275) 24AE25A] (L4, 20124F)
FVX a7 FEDO )X a7 FSITE2 7V X a7 FSD0DA VR Y 2 —4H, Bt
HDIFAEFHIELTVWE2DOEHELT:ODERNZ,

cHPE TF VS FNEDRT —LDF v 575 - 2HMER] (V7 FNYT 20T
F4 7. 20114)

IAEBEII L CWB % v 7 7 & —HIfEICEML L e HiEE o —o2, Lo L, Kiftix, Ehkx+v 7

7 2= OMBDOWRE ST A EZ L TVEET, foRE FREE LTV,
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ToA—=Yav .- UV, BE, BN TIHERIZO 22053, ZEimC 53T
BlErEDTV, AYVAV N TFuTa—R, FEME, 77 A4AF VA, WL ENT VR
X EEZD, BEIREDL LEBDIRE T DHEL L T T TIEHR S 721058 LIk
CINBIHmDIET = A=y a3y s VAR PWEB TS 22 L2 BB ITRATAT, T2
BFORENI DL NE SN THDH D, Mt ERNT DA EE VT,

URXF
AT EBRTEEREETN VTV VEXORE—AVTVVEEDRLDIEEDI-DIZ—]
(HFFEZEFAE V.48, 20144F)
HR » Bl « 7= X —3Y gy « HF2 e F—2D{%avF VI NBOEEESE S LD « DML
TZVR—b, BT = A=y a vpiid, BIRCROMEIZZ L 57T X A M TH 5,

[7=XEZELVR—F2016] (—REFEABEXBERS. 2016 5F)

HARBI B i S MEAETIT S 2 4R & 2 0T, BEEAMR. ¥+ v U T L QTS BB
SALOIHIRIL T & VR DR T, BT ORIV 38 O OISR, MEHFRZ0Es [F7Y
gvayyyyAE] CRUBIEAN FY s vay Ty VR bSEITL b,

CERFIALN—VR O TFoYESRRATRI XY FVer2.0] (AEAZEFHEE. 2007 F)
20074 L FAT D LR REHDHE - T VB2, AV T U VEESKD T 7 4 F v A, FIME F
VEWE. Wil « Bi5S. BHIZOoWTR— v 7 |[2BE 2k 2,

CHEEAGE [FTOINMAETZZF7 AT R Z] (NTTHAR. 2016 %)
[7= AR ZAD0025] [boltbdrd7 =XV IFR] #FENT S HEEHLED T,
3MEHE 2 L 2000FERUBFEO T = A —v a3y - EVZRADEL LRI DD,

AN (7= X 24Eic ) ] (BELEHE. 20145)
FHEFT = A= a VEWESH N Y T — o HRE, YESTITED BB TOBKE DK = STl
T, —EMITIKIE E A EH 6 N WEITEEIT LR RN 2 2 & A3k 2 8 5E 20—,

I HEX EEECSRIBEDT] (I vTFrYoT 4« HIREEEE. 20124F)
T=RXR—=3 a3y s EVRRARHDFHLOEED, EFEOAEILEYARDEEL 7 7 v F v
AD 70—k,
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s NEE - AEEE (F). EHEK (F) [BRE - Y- L XX OERIE (B2MR)] (EfkiE
B> —. 20154)
ENEZRET a7 Y TORELICL 2EFEDORMA T X L OTEE, FEEOR—Y
v 7 BRERE S HHEICHEN T 2720 Th ., BEEBN T ELENT S,

BEER. TLF Yy Levay b BKEX A7 -aY FU—, ZREAB. BH
M. $+EE M3 - COOL JAPAN dtKicHBF 2 AEDRyY THMFv—], [—BET R
AlEa— 2010545 H$E58%3%] (20104%)

KEIZBFZ2HAT =X « <V T OB EROFZH DL TAEP LT, EXXAT 4

T NVEALZVETFAVAYPEVSTHHRT = AREOECIRARAT —AAX T 4 BT 2,

VxbO I VITAT 4 TEER. P b0 LBEER (PEa> T YHEHAE (69%)
FE7 —xMmi5RE] (AFAESIRE#E (P o). 2015%F)

WHD7 =X = 3 VEEDRWDNNE, V= o OFEIENTD DLWV, L THHE

IZOWTIEMFT P BUREN A L WA ST, ZTEM7 Y7, hH, 77 - 7 X ) 25 EORE

BEHN—FTLDHEET,

CTATA YR A TISARAAFYT « F T €Y ——RIENE DL o7 A4 ] BHH
FiR (RIIEE. 20094F)
KEERET L7 =X =V aVARARIFTTHLIE I I — DRI LT 4 A=—ICHINE NS %
TERWI ) v 7 47 vav, RKEORAZ YA HERLT = A -y a VIMBEO Y2 A L HFET 5
DI IR,
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=

HEAD7 = X — a2 VEEREIEMCHAEIZAYMAR Y AT b« Bflls « 2y b7 —2 -
TUX AL LM TLIZ— I BV AT ATH D, 7= AHBHREH TR Z LTzHA3L
MBI OWTIIE L DI EBEIPRATVE L, FNZFROENOTEMTH % fbh
TWB P, EBED L Z 5, AWM 22 2 ESEL X ) #EYICH@ET 27 0121F, S
LU LEMPDIL SN DMABVERITRINATVS, 2OV XML, 7= XEE
DOWERDMALARCHEIZOWTHEYS T, IDVBELA A=V EEN LIF 270082
5THHIEWKHTH 5,

Y2k
c FYReST—WFoAXeTo—y JO—NIW  AF4F7ELTOREZZX—> 3]
(ZHEXRFHIRSR. 2013%)
<= VIEERMNZWH» O HAD 7 =X = a YD by 27127 7u—F LTW3, FEY
WMaBz T, 7= XD LM AV I BE DB LIS BT 2D ?

- Renato Rivera Rusca, “The Changing Role of Manga and Anime Magazines in the
Japanese Animation Industry,” Manga Vision: Cultural and Communicative
Perspectives, Monash University Publishing, 2016

ZOFETIE, T AEEOHBITFOHRTRZ o7z, <Y 0S5 7 = AHEFEA~DOFIE %

WoTWL o 7= XMFENRT 7 >« WEE L HR - RAFEEOMARIRD T = X 7 — 5 DN

(1977-19854F) ZBULTOWRIRBEETNREL TV LOITOLITAREN & E %2 R L b

iZowT, Wkeb 2z, BES 5,

- Fred Patten, Watching Anime, Reading Manga: 25 Years of Essays and Reviews,
Stonebridge Press, 2004
T TR E 7 Ly K« Xy 7Y 0k 4 IR CHOWILGRLR 2 L DD, I— b v —
VeI VRY— o A= F ==y a VDI U= N EEFE O LETEIKDT r a2
TADFBEEVHDEHL ZFOLE LT, HRO a2 Y 7> V231970420 5 2000 4ERIT 02 1 T e
CRELEBILL Tho7co 2, KO ERFROWI Z BT s,
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cRAEL [O—TAEBE TU7>FUAVERI-IBIB) (72T v R, 20024)
TAF v 7 ADRELIZOWTORHICE 2L, 7= AEHEITBI2HROFEENH L ALY
FOUEDITHT 2 EERIERFETH 2, TORZXIFNRITINE, 7= ADBELIRLLEST:
BDELESTVWIZTH LI,

* Northrop Davis, Manga and Anime Go to Hollywood, Bloomsbury Academic, 2015

TR EVRARIBOTHIEEZHE L T, 7o —NSVRIEKEEBH T~ —7 v
FANDT7 =D ATHD, NV VY RIZBILZ2HRORE 27—+ avFUyVIIOWTEYRR
FUOTHD B2 ZoREF, NV Yy FOMARERFEREFIEHDE A ¥ A4 X=X o THM
MIZTEEDLENTZHDTH 5,

A7y AV RY— 740 : HET IREDRE] (NTTHAR. 2014 %)

7 = AEEDEBROGNWER X VAW TOHFRESL L OSABMRICERAZUTEZDr —2 R
BT 44V EEa—HIE, 7= XOFOINBHEIEICE SIAF iz A& o NI o MEERI
DOWTHiE 9,

R—=T RIAN=F [GEHEERE (XT4F7IvI2F5EH) LDd] (KADOKAWA,
20154F)
HAD7 =X =y a VEEDD IV EODMEHIZ, ~—F ¥ Y EA VYT BIUMEXLEDS
B EZAT Yy TEDOETH 20, ZHIZOVWTIEFEIRKIEREHRIR U2 L) 12k ol &
FFE DY [$BE7 b o] B CMIIFEFIESZHST, M) TS5,

25 [FaRWaE] (BBAMEE. 19924%)

[Bi7 b 5] OEETH Y, <Y TOHMGR, 7V ET = XDOEMETH H 2 FHIRRDOA
s, ARUEN= Y TOERTIHEO NS, ZOKRIZ, HRO<R Y T BL 7 = AEHITBIT S E
FOLBELBEELZAWIIOWTOREN L HEEHIETDH 5,

» Jonathan Clements, Anime: A History, British Film Institute, 2013
JVAYVIZHFEEO T = AHAI 2 =T 1 ITBIDREOHMETH ), ZORIET =X
FEEDORELNIR T 20 d M2 LERLDO LD ITHEL TV ot b DDTHETH 5,

- Marco Pellitteri, The Dragon and the Dazzle: Models, Strategies, and Identities of
Japanese Imagination—A European Perspective, Tunue, 2010
AR TOHROR Yy THNF v —] %< 2EEMmITIB T 2R HE 72 b Oz 5V TH
L2IFET 2R 2B T 2 A Ik L TwWd, 3 —oy SRt it a< v E T =
ADBEZ, Wi, v —2 74 ¥ —v av, LFAEHWEE L2 DR BMLYEEEZED . HROa v
FYVDED 70— NVLIZOWT DT 285,
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htep://database.jsas.net/mapping/recommendations/hagihara/

=

BETIZA Y& —% v b TERBET2 LRI T COT7=A—vavE AN L1245
TED, 7=A—yavEENRELLTVWEREIZL ) D20H 5, ZATH 72, 19174EI12H
BET = A= a vUaE 0. 1956 4R I HRIREN ] 253% 3. S L 5 £ TORAERICEA L TR, T
DEMERENTVS EFE VL, Z0Y 2 b CIREHBEH LT ORIz Ly H)
& O AESLTHME, S oI TS 2 T30 0 L L 2 HERE I LT 5,

UX b

cEBREZ BFR07 =4 —> a3 >R dblEXRER] (BR)IEE. 2007 F)

1917 123 DIERDIEM AR VTR S, TADBHAR7 =X =y avDRA—FEEh
TWaH, HERBIXZDIATH L, HHEHIPOLT = A=Y avn, SLIZEEREEICHE
H U 7zt o R B %38 - 7255,

AR E BEMREEHIC WUARBEKREZEELD] (B - E&—F. 19824)
JLUTEKEBD BT TH H o T2IUARRE (KL IIARFEREE) OBEE, HAZ =X —Y a3 v
A > & RILBN Il D AT TRl - T2 A% L TIROMFESEE Lo TW 3,

FREBNE [BMEE=L 20K [AA7=X— 30| OHAILEE] (F54. 20154F)

[AAR7 = A=y a2v0R] EFER, [{bEbwd Do) (19434) THLIZBME=
DIHE, D LEEMBEZRET, 7= A—va v~ EES, BBITBRAIERE LTHHE
HEL 7RI L TWwd,

cEIE— [7-XBA REIIE#E] XY v > THT - RE. HIRERE)
BME=0HFTdH D, Wik HAE) M2 & O L 7288 IEMEOmEd, W, 5121
MR D T = A= Z =1L DERMDBEH VAN LENEIZ L > TWD,

BXKRIC [Fzx—varAHRXRE HXARICHIE] GEHENE. 2006 F)
NE7 =X =3 2 EFE L THEI LN RK A AR, ¥, RO T T [HEAES

OHFE] (19434F) OHfEIHEDL o LD BV, & B IR~ OBH 2 2% & 5 2 HE T Ol
VEEBIZ D W T D EE LN TV B,
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cHPILC [H<CHOH 7=4—9—0BHE] (FERHENE. 19844)

HHED (FEPTL) 28 [7= A=) [THIL TOTABEINE - 5TIEL 72 L THATARIL L
72d D, HABEIMFROBME=21EO L35, UKD 7 =X —v 3 VHlfEE - b 0N D
iz 51 TH 5,

THFRBEBEOLH Z0OHLEDID [FEFROMEL] 2L T....) ([AFEEHREOLIR
E| £TEB&. 2004%F)

2004 4E 7Bl S Tz M D B2 O MGk, WBEIE<C A 2 o4 Y 7 )iz <, MK - b

HTERER « ENA— 512X D, 19174EICTHARD T = XA =¥ a3 Y B RA X — b LTYCROER 3 EH

TERERZ TN S ATV S,

cSNAT NEEMER] (B—=3it. 1941%)

IREFEAR SR - SR KT & 2BEME, $hbb7 = A=Y a2 vOifii. 7=A—¥aviH
KOG & DI ATV S, WIRD R & % {EL S L, JETITIE 2005 4 I8 HIFE)E 2
LHfTE ATV 3,

cEwNRF vy 077 [FoAXETONRFYSY FEZRABIHOMEEBR] (BR - ZXKE
— - FEFRF - REA. EBRAZHEMB. 20114F)

B2RXMFR KR P OMAZKLE D Fa Ry X« 7= A= 3 VIZOWTOMESE, s » 5 A

THARZ =X =3 avBTHD, »27unXTy XLV HEIZE{L LTz & v D ST d G

1MTH 2,

TSV T e b=RA A=Y= TavR I+ [EHEREAGEZER] (BR - R9PFTT
V. fEMAE/E. 2002%F)
DOTHRD 7 = XA —vavid, T4 XA=—OfEMEEH# L CTWItHIH o Tz, AR T 1
A= MR ED EIIMELN TV BE T ENERZTHILTE), HR7=X—v 3
vhEEZ L LETHBELL S,
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htep://database.jsas.net/mapping/recommendations/yamamura/

=

T2 =y a MEMORIERE o - BB E D . ZOEMOBESH - T VMDD W
EWH» ) OHE T 2178, WhbWwd [ 7= XBHKIL] LW IEEE, 4% T o000 A
IR Utz, 7z, EBRNIZH 7 7 v DAL L THEEDOM T, HRIZEB TS [ 7= XE8H
KAL) OB EE ) o0H B, T I TR, 7= A ML RGN ICHET 2 ) 2
THHEEDLNZ AMEE, V=V X LML 2NN 2 HHED T,

UX b

EERET [EHoBGBRI—LREAZEED ST Or] (EEEHE. 2000)

FENFFH I X 28GR, MEELFROFHI D Lo, B kit Ao BB L T
BO, OEREE LCHERT 2] Lo BT 2L, 7= X EHIISEIC b IS TEE 2 )
% PR LT WD,

cHFNE—BB BPoFEE BIBH7ZFANT] (L%E. 2003)

90 AR D> 5 2000 FEARIEHIZ 221 T, BREMKIEF S A X 7 QEHIAN LR L e D% 4 X
7 XA & BT 2> DWURAYITIREE U 7o, [ERIR] 2Bz 2 £ 2, Bz 7o 2 %
Iy AMYNEZE

- WIEEE [7 = X 8Bi#eL] (MERXaetF s La32=s—> 3>, 2005)

[7 = ABHEKAL] 7 — 2 BEHT, WHRL, 7= X<y TOETNVIIE - 125 2K 51T
B [EIHKAL] LA TL—7 X > b RBIH L 705, FEWEH & OARE W ILBE 22 VTG
i F S ITER,

HEREZ WEERTZIOEFE~aYTYY « W= XL EFAD»] (EF4. 2010)

[7 = XEHKAL] 250 [avFyy « =0 Xn] 1L TERRILERATZNIIDDE,
7= ADM, TV EI <, /AL JRy 7RI Z, avFvY « V=V XL Lt w57 Fo—
F DR & — KU IR T B,

cWURER [ZF=X - o HTHERBE~$ 507 7o 5460 T Y Y —U XARFEE~]
(RFESHAR. 2011)
20074E B OTERIL LT 7 = A LHBE D3 7RV —3 2 v O L WEE % . EARI ]
WU TE LOTE, YO, AR, 77 L) ZFDOB0HEEHHIcEi s TE D,
FUSRERL & LTS A AT RE

58 | 288 #HEXEYU X b



cHRSR® [Fo—nbLI-BERDO= > HE7 = X] (FiTHRES. 2013)
HARD7Z =X « < IR L, R THA - RREIND ok 2%, 2041208 2 0E 2 L
W7cE, BEHIEGCIE WS, SR D O 7 = A RIERA LA YNy v FIRBLZ# 2 3 | CRIE

(4

- AR TnREAMEEY 7oXEHXIL,/ 3vFryvy—UXL/BRdasoaset] (NPO
EANLEETREMHM,. 2013)
[7 = REIHIKAL] 28 B LD aIa=r—vavodb ) HIZED & S &REZ R124 0 H )
IHT LTGRO E, FHEOE LML E X=X L LTZHEZ A, b )2 F0ER - Mk
T, A APIEIT IR,

- AT (Bl HREBEILOZ=ADEBZT] (BAHE, 2015)

KD FHRHEIT X 5 [BHKIL] fi. FBFEER—RA L LoD, FHWIEMH,: L 7 = X
Hih: CEERNIZH L, BRI 2 b OLERNITRD 2%, B0 D MM %%
LUERLR T BE,

* Sue Beeton, Film-Induced Tourism 2nd edition, Channel View Publications, 2016
Hﬂ%{%{f/ﬁnui)’% OPTFEL STV =Y RBIZOWT, kb b ) RLITERLENTzE, 1st edition
FEO L ote, HRIZBT2av 7 vV « V=Y X LDOHANIOWT HINE, 7= 22l
i<<_<$L T EBRPBLS LT E 5,

« Philip Seaton et.al, Contents Tourism in Japan: Pilgrimages to “Sacred Sites” of
Popular Culture, Cambria Press, 2017
HRIZBT Ry 7o VvF v —QEHE Z ZTEMT Y-V XLIZOWT, ZOREEDL» L
FE L CORRMEZRKA TR, HRZI T2, EBENICHHEATERa YT Y - V=)
ALDESF » 7 7 u—F EHEE,
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M=
T7o2A=vavtWOIBGERX A T4 7R o TROMD L. ZORXR D= LFMTESHD ?
LWV BRI LEkA e v b asfg 5 5,

DX+
» Scott Bukatman, The Poetics of Slumberland: Animated Spirits and the Animating
Spirit, University of California Press, 2012
7= A=y a VMBRORERE Y 4 v — < v 7 A OB EFIT, AHOT7 =2 =% —L
TR PNINDINREDEAF I v 7 LR E. NYaZ— VYL EESRL Lo bIREA <
Ham s 2 A

- Donald Crafton, Shadow of a Mouse: Performance, Belief, and World-Making in
Animation, University of California Press, 2012.
FEET=A—Ya IIBT XY 77 X —DllEGH. AZ YV —YBUIIGFEET 2IETD2X
X vy 77 8—L7 7 EDORMELHETSE 2,

- Donald Crafton, Before Mickey: The Animated Film 1989-1928, University of
Chicago Press, 1993
WK Z T 7 = 2 — v 3 v o, & & OBIfR, ST, BTty %
aAVFIAMOHRTHETE 5,

« Simon During, Modern Enchantments: The Cultural Power of Secular Magic,
Harvard University Press, 2002
YINT, BRE, 7=XA—vayv, M EHEEEZERO<Y vy 7 LIRZ2 2AKEDER» .
EMAEWSIAL] BT =A—vYa VIRoNT:bDTEL P07 2 L0530 oTK b,

» Peter Hames(ed.), Dark Alchemy: The Film of Jan Svankmajer, Praeger, 1995

KEOY Y « vaTr v 74z VLT 25XPEERAND A ¥ 2 ¢ 2 — 1%, 1F5GR &
Zy TEA—vavicBU 2WHE, M, FOTEOEENER~O LIS, PFTOA T -
F 7V A O I BE D,

« Patrick Harpur, A Complete Guide to the Soul, Rider, 2010
T7o=XA=YavOiERE LTELEY ETFons [7=~] OBMTERSVE, ZOREHR
1 HERNAZEL B Z 000 ET 5, HAEY [BlAD%2TA K] 0,
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« Thomas Lamarre, The Anime Machine: A Media Theory of Animation, University of
Minnesota Press, 2009
HEAD7 = A ZHMIBHT 27 = A—v a v, 77 /0y —:4 730X —0lFRz
BEELI:DDLEEMIMNROEERTFOMZ 21:OFEN Ry V=& T2 ) »LEHT 21
WOMEB X —RA ¥ b AEFIRDY) (PR I=x—N [FT=X ey =Y Zu—N)- X
TAT7ELTOHARY = 2=y av] (BEHERFEHRSE, 20134F)),

- Esther Leslie, Hollywood Flatlands: Animation, Critical Theory and the Avant-Garde,
Verso, 2002
WS 6T 4 A=— BB L TIRILWT =X —3 a3 VIZOWTDHEFEE, 777 7V ER

D EZHAWTH LU AR, THAR=—% V-T2V VaZ LRI XYy ¥aFAy ety
735 BERE T % iam I BRI W,

* Lev Manovich, The Language of New Media, The MIT Press, 2001

T YA VIERITHENE 7 = X —3¥ 3 VTR 5, Mol - HIZME - iIcxF s nsd, Lo tilig

DAREIZ, AT47ELTOT =R = 3 Ve ERET 21268, BRI 6H [ &2 ? ]
EBED, FIFNDY) (V7 <) T4 9F [=a—RXFT4T7D

FTHA v, W] (AFTTEE. 20134)),

=EE

B 7}?\/5/]/5%1_b0)7‘_‘]‘\

CRBEE [7 FLAOGE FHFEARELHBRIALOTE] (FEFEE. 20034F)

AREF, FHRRZzHROICHAO= Y « 7 = 2 2 iR FIciRzE L, L LW

¥¥ 727 %—] 25 [FATH] [U03525] MExdo] X% 77X —~DOLEL W) HEE
fetl, S %o

* Suzanne Buchan, The Quay Brothers: Into a Metaphysical Playroom, University of
Minnesota Press, 2011
TIF—R e T2 ADT7 = A=Y avDIAT) —ITHZAFZ, FHEAGIEE _ANLORE
I D R 8 b NTcERNTEED & 20RO SUAIIEREIE, 22MEGH. ANB. 'V & —
2, BELEELHRERT 5,

* Suzanne Buchan(ed.), Pervasive Animation (AFI Film Readers), Routledge, 2013

T7a=A—vavik, e w) LD ULIBSR LR R, ZOMARRITT x — 2 A2 TEARE
T, 7=A—¥avilhrbslzE, WK, el V7 ) Xa, EECHATHEL
EMNERE B,

28 HEEXBMUXbL | 61



2017 E
P RA—aV  FXa AVRA)V—RHIBZI2DHD
10 Dk

RS FK—F2R09
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=

T=RA—=3ay e FXaRXRVEA)—Z0o0WT (7= A=y avLl, FEFaXrix)—
DRZITE5T) XESPELNFZUOTZDIZ1990ERBYDZLETH S, FNE5D% S
E, 72 A=Y a v FXaxv2 ) —LWw)bODOFEAKRIGEREZMIT, R¥axvi
D=L EVD ZEIZODVWTINETHELTWIZEZLHITHL, LD XHIT7 4 v b
TEPIOVWTHRT DD o1, ZDHRIVEIREDL, H¥EbHFI T = A=Y 3 -
R¥a X2 ) —ZHKRERHLIICH, ZOEMIZOoOVWTOR, i, fldiFERL, F
K. T=A—vYay s RXaXVvE ) —%2OS 5507 BBEICE o THIELTVLNR
LTHILZHIEINDTHS

DX B

* Animation: An Interdisciplinary Journal, Vol.6 (3)

MR BV T T = A=Y a2y« FXaXv &) =i L UABERER M ESINTDIF I
PO TTH 2, HAPOEHELE Y ZIZOWTOFEKE ZERS L Hiv, 2 OISO
FHYxT7 V= A7k b7y a VITERYBITEREIHRSIA> TS,

 Sybil DelGaudio, “If Truth Be Told, Can ‘Toons Tell it? Documentary and Animation,”
Film History, 9(2), 1997, 189-99
TEA=vayY s FXxaXVR) —Io0WTORMMORLFHEDO Lo, BRNEMEIZT7 + —
B AT 5,

« Cristina Formenti, “The Sincerest Form of Docudrama: Re-framing the Animated
Documentary,” Studies in Documentary Film 8(2), 2014, 103-115
TANAYT AL ET = A=Y ay s FXxaXVE) —IZOWTOHEKEHFECE R, [F¥a
RI=] OF T« 24 TLELTHMELTWVWE, AFIEVTARDOLH»THLED LiFbnl 4w
RFT 4 TUBRE, WKAZOWRITREL TS TS,

* Annabelle Honess Roe, “Absence, Excess and Epistemological Expansion: Towards a
Framework for the Study of Animated Documentary,” Animation: An
Interdisciplinary Journal 6 (3), 2011, 215-231

To=A=¥ay s FXaXAVE)—IlOVWTHRADBZED LI IZEZDIRENIZOVTOME L

g s Btk 3) i, 7=XA—Ya v RXaXvR ) =2l o00RLE57Vv—T7IT

DTN FEi i,
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» Annabelle Honess Roe, Animated Documentary, Palgrave Macmillan, 2013
BELKITbRoTT = A=Y ay s FXaAYRY)—IiZoWTHY EF7: GREICEZ T
D) WPIDR, 7=A—=yavk FxaXvE)—IIBIJ2 [RROEM] LLTEHEZEZ LT,
FEEDRX2AVAY)—TRULZEVWIEERET A=Y avyPLLZTVWSEEW) Z ExRR
LTWb, 7=2A—=¥ay s RXaXVA)—DOL LA 72O, FXxaxr i) =27
BITRA D 2HiPHE, 7= A=y aVIFRIT, O E W) T L ERERENICEERL VWS,

* Annabelle Honess Roe, Kate Nash, Craig Hight, Catherine Summerhayes, “The
Evolution of Animated Documentary,” New Documentary Ecologies: Emerging
Platforms, Practices and Discourses, Palgrave Macmillan, 2014, 174-191

1990 FERITENT T =X =¥ a¥ « RXa X&) —OfWEIEAICT D, EHIkD L S Fich

251X BoHHEIZOWTEZEHDTH 3,

* Gunnar Strgm, “The Animated Documentary,” Animation Journal 11, 2003, 46-63
TN VT4 FDEELDBTVED, 7oA —vav - FXaXAvi ) —OREE%EHT
3 o,

* Paul Ward, “Animated Realities: The Animated Film, Documentary, Realism,”
Reconstruction: Studies in Contemporary Culture 8(2), 2008
ML Y 7 ) RADHEE WD WRITBWT, 7= —Yav s FXaXvR ) —%iERds
fid,

* Paul Wells, “The Beautiful Village and the True Village: A Consideration of
Animation and the Documentary Aesthetic,” Art and Animation, 1997, 40-45
TZRA—=Yay s FXa V2 ) —Zo0TOYMOMIEL LTRRIRESHO LD, V=
NAFZDFRFIIBVWT, 7=XA—=vYav - FXa X2 ) —0fH2RBLTVWE FLoR
BEHEDDDIZTE>TVWSB 1),

» Orly Yadin, Toby Haggith and Joanna Newman, “But is it Documentary?” Holocaust
and the Moving Image: Representations in Film and Television Since 1933
(Wallflower, 2005), 168-172

ANV — %74y ([(FAVvvR]) I2LoT, AFOFFa XY R Y —IZBVWTT =A—¥
aVE[F) ZENRBOT SO —F ThHho1:Z LR T, EREHIT X 2350 H 2wtk
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=

W [HARD7 =X =2 a VERER LTS 210DLH] 2F 2 7255, 19804 # D 12
HEBRIPFHNITBIRE NTCR E WD Tz, (1) 1960 4EFRFT2E D FRE % & E 2 i « 7y Sy~ A7
MIFDdD, 2) 7=X—v 3 v 7u)—p#EARKEL UEHN 7 F&FF 22 E[E A ORI
HobD, (3) EEpIE - FEEr 7 =2 —v a v, AWFEE, (4) B - 7= 2 —3y 3 vl
B, (5) FEME D — DMLl « MR D CHRD 5 7 v — 7 (+x IFEHDA),

DXk
«1-1. SNAT MNBEMER] (FE  F—=3X3t. 1941 F /8T  EEE. 19484 ; BN
EE. 1965F ; wXICERE. 1992%F ; AIKEIE. 19924 ; fEMEE/E. 20054F)
HOWEETHHENSE 2L LT TV, HARD ZOpHOWRTIRE T i wy 7 v
v I ALNEMNITONS, M) DOKRIZT =X -y a VORESLHEEEZEBEIHTCLZ L
AR UEEN RN RS 2 2 5,

©1-2. Va3 Y e NFR, OV vy — IRV [P A= a> B - ZB - I0HB] (FEEF
R, RERAPEFEERB. 1963F /BT : 97U« v B, 1974 % /JRZE : Roger Manvell,
John Halas, Technique of Film Animation, Focal Press, 1959)
HUFEO D L WIFRITHFE D FFIT L7z, BT [Technique of] & & 2 & 5 ITHIVER
LR FEOMIUCE S ZEL D, 7= A=y a vYOREEZHmE. FIcHEfiEoMr» 6%
2 DBRIRBITE T,

c14x. S. ¥ XT N7 [BEREw BRE=MOHGEERH] JIIFE—EBR, Eimtt. 1960 4F)

«2-1. FEH [P Xx—> 3 > A (EfTHARRE. 1966 )

T=A—vavOtREHHT b0 L LTHEET 2HEDO—D, Rt GEE) OFLd s L
LR BV, BIFICES EHFAY R LUEEOER R L Twa, HRIZIRZ KT 2 Bo—fEo “i
B” &L Tok#El Rz LTz,

«2-2. OB, #EXFE BA7=x—> a3 vBRRESL] (X5 %y ME. BXit. 19784)

R, IL, MRARAR P Z2E < B 13 250l TR WM I BT R A T, [ s
WMOBEEEZML TV TFVETY=A—Y 3 YVAIRFELS LV, HR7Z = X —3¥ 3 VHIFED
LT, A ARSI D S5,
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«2+x [FILM 1/24) (7= K9, 197658 [#hk%E8S] ~1984F 78 [#FhRFE325])

*3-1. Yz NWEFEY e LFY [PrF—=059> FIRE] (REHEBR. =—EF. 1969F/
IRZ : An Introduction to The American Underground Film, Dutton, 1967)
Wi & BRIV RIMR VRS, MESME, REE—JERGE O &, SEBRIREN I &t &2 IR 5 20
D205, AU OAKEH T BB O E, BRI TON S 3D 5 85EMEICES, 7=
— ¥ 2 Y OBEEHIEIZ S IRIZIY,

» 3-2. Robert Russett, Cecile Starr, Experimental Animation: an Illustrated Anthology
(Van Nostrand Reinhold, 1976 / Reprint edition: Experimental Animation: Origins
of a New Art, Da Capo Press, 1988)

FR7 = A —va VIt TEMEL L TUREELDDD—D, 7 =X —¥ a v OMEOMGEE

RUHRIT D FTEE LRGN, EAME L RRIE, ERPELEEZ 2 ETH T = A —

Va VIFHEELWERE L L 5,

* 3+x. Kit Laybourne, The Animation Book: a Complete Guide to Animated
Filmmaking from Flip-Books to Sound Cartoons, Crown Publishers, 1979 / Rev
Sub ed.,; The Animation Book: A Complete Guide to Animated Filmmaking —
From Flip-Books to Sound Cartoons to 3-D Animation, Three Rivers Press, 1998

*4-1. G. Y Fo—u EFRBER] (REER. #TTEE. 1964 F ; EFRMREE 1], 1980
F) /B - MBEEEFR. 8K, 1952 %F /[R#E . Histoire du cinéma mondial, des
origines a nos jours 9e éd., Flammarion, 1972

TEA—=Ya vy T = A=y a YR 725 TR, BUEIZRRC SRS WS 2 B D o

720 IR AR 2 EF ClkEsE 2 — B TR O F L L TEH 2D 5, WL T = X —3 3 VI

I 5ERIT D EELD D,

< 4-2, HFEF, LRAGEX HEF-X—>avBRESL) (FEBEE. TAZF. £
1986 4F)
(2) DRV DML 2 LERIEH, HAANDFEHIC L BMA Y = X —> 3 v D9, FBEECHER
ELTIE - BIICEHWKEIID S, TNOIRLET = A=Y a VEBIZ—oDH#ETH 25—
H. HWHIWICH 7 iR e B AT,

“44x. C.W. vz—5 L [REDERZE] (BEEBR. 74 VA7 — b, 1977 F /FE :
Eine Archédologie des Kinos, Rowohlt, 1965)

«5-1. X287 [MES Z0EFXNMER] (RRFBREHZEA-17. 1965F /ET : iLFEE
EIE. 1981 F ; FEENRCFREHNSE. 1994%F)
H AR % AAF 3 2 M 735 0SB 2 O AR 2 B & 51T < e s e G 0 AR R 0> & F 5L,
M2 2 HFH E LTc 7 = A= 3 YIRICE o TOHIHRWITEIIRRE N, T= A= 3 V2
DRI L THRRERZT %,
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< 5-2. [#IRESH] CRBEAMIE. =iTHMmRE. 1980F)

WL « WURFIZTE D 7= A — 3 3 VIFRICIZEL OE, FHIRBEEFOMEORHZI1L 7 =X
—YaVIfRIZLE > THEELMELEA, MHOHEMEY 7 = A - a vOZTESHZ %
2 THES OMIERE T £,

« 5+x. [MEERER] (EEXBIR. HZHEEM. 71 VAF— ik, 19824F /#FHEh. 20004F)
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BAZ=A—Ya VR RRRYUFEER

htep://database.jsas.net/mapping/recommendations/committee2018/L

BE=

HEFESCHR Y R B ld, WISE - BOERBXIMEHOE T 20%8% - HFREEH L, 2h b0
HRIZHENT WD TH S, 122, 22 TEHETOLNRTOLWVIZH22bbT, 7=
A=y a VHFRICBOWTHEBEL O HFET 2, OV A MNE, 20X B X#kE 7 +0—
7y 7T HNTHZS « HERBED A Y N—dVER 1T o 120 (VERGE © SR, 251 Hif
T HEEMEACHER)

JX b+

CEEBEE [7oX—Yavoligh XFFIRALN/BEGET IR FOBGHOFEE] (AME
E. 2015)

XFT 7 A EWMGET 7 2 FORIT, [N BEDLIIUEHEL T DL EEZELTY

%, BB o, MERHFESN T BASEITOENICR NG L LoD, ZADBHED T = X

—Ya b B EHBNTMETH 2 L WO IEMITEE, (FH)

CEBREZ [T4X=—%#B#LEE XJIE] (BERFERE. 2016)
WD EH L LTH SR K)o WTHEH, FORINDB7 = A — a v 2Bk E2Es
(S]] OBUWERIEEN L 2B ICO W T DB S hTwsd, (ER)

CHEREEF ELLWF 2 A—Yay /—Tv IS5V YORBELMR] (ER. 2016)
HRBDBHMPTTHLEEL, /—< v - <27 7V OHELEEMNRBUL TONT. Fh

BIGIZ, X7 7 VYOREREGEFIGRE v A ah T 7 vartvwoli iz b THELTED,

INEEHROV Y Y RO 027255, CER)

cMKMBAB [7=—A—9—0uay BERELFEME] (ZEXFHRS. 2017)

BT = XA —=Z—ZHFOWHERE I EEETH 2 Z L 2D DD, ZNERFANDLD—T
DfVEDH Y, =2/ XY Fuv—Lw) FEEHOT, &EN T EToTw5, B
TAVEAE a—F =2 EHWic9E, GEM)

-BEE=. KEHAMNE - F BAE= TANAEOTE] 2> 7&) (F5%. 2017)
BE=Z2ME I 7 = X =y a LB L Cui: TANAEDOE] ofarF Ty v i
#HL 7 ERHME D o1, fFRE. BB SIIRICEN O H 2 HIE IR T, S B
WKEdz v dURshTnsd, (Ei)
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EREBMEZ [HR FZ=—X—3YFAM] (ER#E. 2017)
[7 ==y 3 v A (2005) 1EAEOBI 2 8 £ 2 RIBITHINEE U725 ()

cIUNBW [(ERIR) P=X « x> A CTHEIRE~E 507 754GV FTF Y Y —U XA
Bk ~] (PARUSBOOKS. 2018)
[7 =X « <> 7 CHIEIRIE] (2011) %% &R & U CHRSE LB TE55, (&)

< MUBR. BBERFRE [7 = 2HRAF USAR] 7=»%RO2 11 0av] CRAERE.
2018)
[7 = AWFFEAM] OISR, AFRTIE A N — LT hdo iR, R, 7=2x—v =
YR ERBFUO, B B OmCE, CGHID

* Rayna Denison, Anime: A Critical Introduction, Bloomsbury Academic, 2015

WEOMEMIEEIZ L B, HRD 7 = X80 & W7, IMEANDHE 25 /2 7 = A W5E H3gik
v, CGHIID

» Philip Seaton, Takayoshi Yamamura, Akiko Sugawa-Shimada, Kyungjae Jang,
Contents Tourism in Japan: Pilgrimages to “"Sacred Sites” of Popular Culture,
Cambria Press, 2017

avF vy Y=Y XLOEBEN L HESEME LI HEGEOE, BUGY, BB, UFER ED
FIEAENT 7 o —F TEZLTWS, CGHD

- Thomas Lamarre, The Anime Ecology: A Genealogy of Television, Animation, and
Game Media, University of Minnesota Press, 2018

BFEDAT 4 THIREIZE D, 7= A%, TVERTF —LLWIXT 4 7 2BLTHARD
T A EHTLTWS, CGHJ)

s EXER. BAKE. ARERERE [RX b (D744) ot F—KF/-60 [HFHif-k
BLA| #8F5] (2T 7EE. 2017)

BT A A DAL TR BT 2 MU 2 L AT, 7 =X LIERBIGITBI S 25m3
BH B, CGHID

» Christopher Bolton, Interpreting Anime, University of Minnesota Press, 2018

HA®D SF izl 2 & < BOUAMRF 1T X 2 HRD 7 = X ZEMIT L 729 E, HkER, #iJF
e RKWHER EOERME DT AT 4 7l WD & D dIFEMRHITL 2 T —< O OBTH
ZDEBEHANIEE LCEZ ) 0D 2 EHELERDO—>2, (FIH)

- Steven T. Brown(ed.), Cinema Anime: Critical Engagements with Japanese
Animation, Palgrave, 2006
RLREWIHRE X 2 BHAR AN EE TH SWFIT &L 57 = AW DILZE, Susan Napier,
Thomas Lammarre & U ®., SF+* R 2 7 —F VT v — ZHNZE R HAWSE 2 B3 % Sharalyn
Orbaugh & BB & FX 7 4 7 ALOBUR 2 6 HA T = X 2 2 B e ik, (iH)
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« Jonathan Clemens, Anime; A History, British Film Institute, 2013

T ABERFITE D HAT = A5, EEOMERFIE T HM LS BRI X 2TITWTH D,
WEEPE T OREBELEROAME ST, 1980 4FREARE, WA COFHM AR £ o T < KR DFLIE % 338
Bl bz A FICL 5, (FiH)

« Patrick W. Galbraith, The Moe Manifesto: An Insider’'s Look at the Worlds of Manga,
Anime, and Gaming, Tuttle, 2017
HARDY 79 VT v —ITEFRORWEFIT X 2 H5ER M o [ 23] M. <o, 7
=X P LhOEBEHI L G0 OBRERZ 2 TFHEBRNETH), BFOBHHRE L TOAL
L3 HER R CORRIRN Z 2T 2 BRI BHEZERNZ, (FiH)

» Susan Napier, Miyazakiworld: A Life in Art, Yale University Press, 2018

[BRHARD 7 = 2] OFEFIT X BE R, CFWREE TH 2FE L L TR OVERIEN T
HY ., HEEEIC X 2 EIRBRI R OIEBE LR L L2 THH D Z L» 06 HEBHAMEDOBE» S D
BEZTBETWIHEE, (FiH)

» Eric Herhuth, Pixar and the Aesthetic Imagination: Animation, Storytelling, and
Digital Culture, University of California Press, 2017
KETOT = A= a VIFFRIIERME L ETHERBIR LN TCarvya—X—7T =X —¥
a VIRFRIZ O S % i S BB E 1T L 2058, 727 70V —DEMUNED XD BEKE DD
LTCWBOpEEBEICH HEMTTWa, ()
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http://database.jsas.net/mapping/recommendations/galbraith/

=

I, HERIZBIT 27 7 RIS 2GR ICHR T 2 10 o EFEREFHE OV X P TH
5, ZODY AN XCMmMES NI XIEDTEND, DI BLIFLALIE. AYIC
DWTC, FRANIEAT 4 TRERED» Y, FRFHATOD 7 7 R OO MIHE
WA ZHTTWSE, 200 biftidHAZROB 2, HAROFHOHERD X 71 7 L &R
W27 7 v OTEI R L TV S, FERMIZIE, 203k, 7 7 v RIS 2
HAGEMRER B L OCWFRAB L LTD 7 7 YHIFE L O X D WIRI TR Z3RE 2 b 72 5 L,
Sin. P, 2R EoER LWz 2 REHESD 5,

X B+
» William W. Kelly, ed. Fanning the Flames, SUNY Press, 2004

THE. 77 VIR RE T S TR OREGERBEINTD 2, AKkD [7 7 V] TREZ WD,
U4 )T 57 Y — (William Kelly) 12X 257FH S TiE, EES LWHE B L T —<~07 7
O—F B3RS NLE, TOKRDNA TA MiE, 7=F27BEOEMET7 7 VIBTE<y bV
— ¥ (Matt Thorn) 12X 2ETH 3,

ATy AV RY—F [FZXDHRM: FZXDHR BB T 2REDRB]. TXF+4 7 1 HIR.
20144
HRO7 =2 =y a v, ZLTZREIY B ARG AV —I1ZBT 547
v+ av FY— (lan Condry) OHEFHO—ELE LT, 7 7 VITOWTOH 1 LR E 25 2
FRICHIHRE OO, MBI 27 7 VOERB LI UOHAD [Hi 2| BIRITBHT 28ETH 5,

Ty FYURY [HERTEY—TO—NETB3BFEOXH]. FHEt. 20104

7+ 7 YA (Anne Alison) 1&. ZOHHTORSBHLNLHED 1 OTH 2 ZORD 41
T, HROXA T4 7 BL B L2 OMBENITE 70— NV L VRVTHES ) LA TV D, i
BIZWZIE7 7 VIERES T T TR TV, WENS L RN ZBER~ONE %+ %
CHFATWS, HEITXEHBLE L TIE, [millennial monsters]. [techno-animism]. [techno-
intimacy| OEMIZEIT LN,

cEBREAEE. R, BSAN. FEETRE (75 I708GHOV I v F—“FH - 2 - X
weh bS] REEE. 20144
(47| OIHHTEDONTMLA LI HELFaryTX R b2 LEOTANMED H 2 FHIEE T
Db, TAVBIIBF2MHOT =27 7 VIt g2u—1v YR » = (Lawrence Eng) O3
LWL, K2 b H)GE— E THRDOFHEOLZHOWRDND LT WD,
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* Frenchy Lunning, ed. Mechademia 5: Fanthropologies, University Of Minnesota
Press, 2010
Mechademia ¥V —

RlE, =V, 7T=A, Z L CHHBURLERNIBE T i b HE LW T
b, HERTS 1 77/ﬁnfi&<xT47ﬁ GB L7707 Fu—FItEE R YT
TWb, ZOEEICTITEIIZ, AH)—

CEBEBLLVENGEATVD
« Sharon Kinsella, Adult Manga, Routledge, 2000

FEETOBEIZOWTOMM XM/ L TH 2, 77 VETIEE, [FX 7 8=v 7| 1220

THRHTHELZELID D, 7<F 278, HUbs & FEGEbD 2 > 7 % X MMALEMN T S
NTW3, WELRITIKRIASHIHENTWS

» Susan 1. Napier, From Impressionism to Anime, Palgrave Macmillan, 2007

HRD7 =X —=v 2 v DF —< 2N T BIRIEVHZ%TH 2 [Anime] (20014F) DFEH &L
THLNTWE A=Y « 247 (Susan Napier) &, HERD7 7 v, HRKAD 7 7 v, BX
G 77y AV ELTOHAR] ITEHAESRTTVS, Vv R X L OELIER S B 7205
NATATFEEHDT 7 VREZIZOWTDETH S

cEEBE. T8F [XMEHEFORE—DDOD ZGAT 4+ 7XLEFZICHBBEDOXL]L.
TRIWVTFERE, 20084F

HADKEALIZE T 2 B LT av v a vy, #2%0N7 7ua—F 8L OCHEIZNT 3
HHIBR 2 FR D AL, 77/ﬁn&@ﬁ£%;0ﬁwxm¢¢<bfmé AREHMEIT X 23T,
Wiz ] I2oWTEZ 2 ERTBAERMEL TV S,

* Sandra Annett, Anime Fan Communities, Palgrave Macmillan, 2014
ZORFHEAWIELEZRO P> T MHTOHKRITBI 2T 1 « 7T OHEL L, H
DITFE L WOV D 12 SATH D0, ZORDEFTIL,
m >

=
HOHED 7 =X —3 3 vD[H
PHZTEE RN, AR 7y va3a=F 4 Tl 3R THFHERICETTORT VWS 2
LTh 3,

» Joseph Tobin, ed. Pikachu's Global Adventure, Duke University Press, 2004

HRDAT 47 Iv 7 A7 a—=NUETHRDHALNTOLHIIE, FEVWLZSATZrEYTH
L, ZOBS RIS T 2IRERN EATH B

o [Places and Practices| 35 & O [Pokemon
Goes to School| D7 v avix, A& LTORBOEMICEA, 7 7 VIFRIGER 2R biALe
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7= A—=aviilfER 272D 10 DA HR

WAL LGB A #RedIrFIevsiifE

htep://database.jsas.net/mapping/recommendations/igarashi/

e

7 =X = a vOiilfEEEe, FRE - GIERTORERBT L AMBRLOF T, 7= X
—vavEFERETHERAXNVE EEZRIAL BT TIT 3 L2 2FE2PLIT Y
7 hPLTAHAZF LT

UX b
CTFZAXANMER - BETOISLEERER [P AOHEBE] P XAMER - BE S0
> LBMFRESR 2009
T A=Y a VIIOWTHEROITHE L BRPLEFHED, M7 vy P TD 51T
W3 EHEZZEELEM,

B2 TREUBZzOo7Z X+ U AH=E] E84 2007
VFVFOHSHOADOEMEL LTIEd bAAREN, B Tibl:—HoyF I+ 54 %
— L TCOMM, FRED ) INY BEL AR RS N4,

cEBEE [Ya—bFPoX—Ya>y *XAFxVITHEE~EFEHF works by CLIP STUDIO
PAINT PRO/EX] #:ffisFamtt 2017

IV TRARIZXIIT = A=y a VIEREEINES N, HRD 7 = ABIGTIRERL LT 7Y bk

AHEahTwahT, 7= A0HEREO ) UNY 2207 TV ITBAEL TR EHETDH 2,

cEHEH [7ZAABR BRETLEATHHITILICR2F v SEEOHM] T72F 1Ly
T 2017
A2y b ETOT7=AREENS | FUCOHERBEITITHELWIETE LD LT, 7=2X
— X =D DD E, 7= A =X —IBELZEMEE LA EDLENATWVS,

SIOEE INEFE 7o X4x—YarvEEERENE] X4t 2017

T =X =R —DKRYLMHEFEODEOTHS [VAT7 T ] EWIEEOEFETH 2, B—ik
D7 = A =X =JLAFERIHY LT vA 7Y FEIGIL, R=2A %o FEFREKO T 7 =v 7
FRALTWS,

s FUAPY « TUT7 [PZX—=Yay 45X MAM] v—it 2012

FA4R==[77297] MGMRAZ Y F [N—=—« X7 —] FEOHIVECTIEHERE L 125
D7 =A=R—, TVAIY « TV i 7 =X = a VOLIREETH 5 05, EEHL
C HARFEFRR A IR S 7z D,
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cEmHR— [MEEHOHRIE] XX 2011
AEZWGEDO T F VA Eear T2 I L GBS NIEETH 223, XHEH L WD
BITHNLT TR 2203 ) RTINS T W3,

HLEFH [RFBLELHDLD DR T OREGIREDHBIE] X6t 2007
WAL DL &L W IOEED, EIFIBMRPFIHTHT o T2 22br ) 3 IS ATV
%, FEEWBIHLOMFIRTIED 505, 7= A —¥a YA UBUGR L W5 Bl TIERIEF IR D

HiEgEHRE EDLNT WD,

cINMRHER TFEFESabsBzd $P7-X—>a>o#zEsr-] PHPHEERT 2016
FRETODEHDO T = A =2 =0, \rizvod, 8, B, ZHREZE [HExY] o) =
AR ORI U T2 VEGIE, 132 b0 (83| DL LNATWS,

* CGWORLDIRER [T I NMEBET7 =X —>a v ~REME (FF0Y) »BPCEIT LY
P (FUIN) NTFZXOIERBICES | ] R—>FIV50 2017
20174F, 20184EIX 7 = A — ¥ 3 YOHIFITB W T, TV X MUHBAKINITHEA TR S A
ez sdc, [FY2F#H] THEHAESATHWE Y 7)) LB TOY —27 70 —05@fr s T
Wb,
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T ADEBMPHANLT2DD10 DLk
HHE

http://database.jsas.net/mapping/recommendations/kazui/

=

[FRDB DL DT REZEAR) A MLV 7= A=y avEH2Twd L, 20XI%
Bz LIELIERZIT 5, 220, EBRINCOLNESEHNY X b2V LT, EHIE, 30
P RIh T 2HERBRDO AR Y X b EER LTI, ThE0ERE, [A#5] [b2r2] [o
25 LW KFEBRECTEAT LT, [Brd 2 L] KT 2EERMMBHITOS, %
BHOAWERENZ E o CHMH LGB L 2 2 L2 HLL TV 3,

UX b

< INEPE TS 2 < LOEMBIIR] (XX, 20184F)

ABERHNTIEZ, [FY 4 T 2R3 COETEAESTR-—I V7B EFonTE D, ¥
HEob FE s THHTH 5, HEHRES L FO B0 IEHRNHESS £ EbiT, g
%] ZEOBEEMIZRSL1IMTH 3,

cSyvzNe-O—eI (B) EVIAANET v Iy FEEBRFCLIZAGEHCIHODOHT
2=y ) (57 4v o, 2016 %)
KERNE, EW¥O— B Th RV, BHELHPMR. 570 7— v Eho A
REBET 2 HETERL TS, REED B EHRNOLIH—EE] 2 S 8o RETLH
452810 oT, HREANBEEZRZ ON2HM L —MTH 2,

T A= aVOADR [T A=Y avoFx—E< G2 CERMB EFEROER] [RETH
hR] (ERHAR. 20104)

KERHIRIITHED . 7= XFERHSTHOOLNT S LREBARD O EOTH B, iz, 552 [

S0Pl Tk, AoBSZucul, B U5, K. 244, B BB CHRBSR

UK, ) L DEARNLE S BT EIIKRS ATV S,

cNANWE T4 TF—Hh— Tav -NFTR (F) BARE GO [7=Xx—->Ya3>ps143>
IHEE] (94 v Fit. 19834%F)

3D7=x=vav (8=vav) OERENTHZ (2437 [AR=—v V7| ZHET

21O DIFHEE, WG — by — Y AX A VTH DD, 3D 7 = APFEFHITE o T, Hk

O [BhE| »MEBTE 2t TH 2,
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CHHT A= ay [RBT7 4= a EBEIOF5| &) (RB7=4x—> 3>, 2010F)
ARERTIE, 7=A=—vavD [HEEPOIEER] BZKES» DRI RHEINTWE, 7= X
HFEZTD DA, A TR YT RHIWTWEFEAIZE >TOERALZ—MTH 2,

V=LA H—=— () FARE (R) [D7—&FA P VP YXLDI-ODBELEXD
Beh] (R=—vFTHn, 20124%)
WL EDOEN” Evwbitd, RERNIRHZ, O EGITRHMLL TS T W3 729,
2, BD7 = A BHATOWBREITL 5T, ARXTETAT 4 ¥ 7 R L TRDRN 2l >
D DIDITFFEHTE 5,

* Joseph Gilland, Elemental Magic, Volume Il: The Technique of Special Effects
Animation, Routledge, 2011
RERHITEFE MR TIE D 2 05, BRBSDOT 7 =27 ML TIEFITO» DR T RERT
W2, 2D 7 = A EBFATOVREAIZD, 3DT = A=Y a YEFEATVWSE AL, EDITHH
T—TH 5, HAFER. Kindleht® D,

CF =R e H=RA=94YFLX (BE)[FaFr N IFAT574v7 FTOOBLE 1B
MoEAl] (AEF>aF S HTS57 4 v 7%t 20174)
FEL LW (B & ] ik, RO TEEREKE o TELOLT, [ELVWEIE] 1242,
AERHE, TRFROEBLERELIELC 200, HEalay L LTTET L, BEOHY
1) « RGO T STV B,

- Eadweard Muybridge, The Human Figure in Motion, Dover publications, 1955
AEEEsE LR [B1&] 261, EBoB s [HiET22L] PEETHSL, LaL,
BEMIZEwoTY (BT 2] ZEaHksbI TV, A&ERNL, woThEZTH [#Hl

KT L] PTERETH 2, KindlelkdH H,

- Eadweard Muybridge, Animals in Motion, Dover publications, 1957

FAEE, A X =3y P ETHEWOB &% B T5] ZLIETE 3, Hiakod) s zg
—MERTE 22 EID L, AERHL, “The Human Figure in Motion” [il, WO T3 & ZTh,
e (BlE3d22L] T2 5HLMTH 2,
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HARD7Z = A= avBPHIL29DD10 D3 HL
AT 3

htep://database.jsas.net/mapping/recommendations/nishimura/

=

= WEZIK@7—’—X—“/9‘/MU‘7IP IZLUTCTHAL L 72D 23] 13, HATHO THED 7 = 2
— ¥ 3 Y RS TR R D S5 I3 IF 100 4E M A HRITEW T WS, bz LIk, FHEH,
ﬁﬁ%&ﬁ%m%é7:x—va/ HEARYT, HATTY = XA —vavolllanto k>
WML L, BBLTZODLZMEEL TW5, BEWNTH 225, 2 TRIFIEDLEY T, HE
@7:X—V37£%%2552T§%M&éémﬁﬁ%%ﬁf&tmo

UX b
- FZILMBY TEABRBEREYRE] > %~ EEELE (1933F)

T7=XA—=va i3 3Rz us, 202 R VEEE RO 7Y =X -y a v EE2Z
529 ZTCREGRKRE DD, BEHMEE W) FETLL, T=X—Yavi b))y ZHHEIER
b7 KR 0 5 2 L%

cHIHERS EBHEEOFRELEE] BEE (1929%F)

WL AR O 72 OB T, 1B EE O HIAL 20K o ToRHRIT, BB RO L TY = X —v
a ¥ (Wil & ENnT:) ZERRMIABEBS T TS, UK FO 7 =X -y av%E22%5 2
T TE VAR,

* SHAF NEERER] F—=Xt (19414F)
Wh3E LnTetFE, BEEEIIN S 2300 SIBEBREN [0 2o 7o 51, EOFERR L D
R MATMKTTY = A=y av&imliz, B—-ilamEo [ME=MoEX] dHETDH 2,

- Bf—BF [BAHEREFERL] B4t (1979F)

H AR @ 18 i s X e O T H o 7o, HRPAHOSE S, MRl 51GE) 3 2 Ml 5
DFLIR L 72 D DS fI 125 D [HARMHEF L] 12 @ HEBESE25FLR S T WE 2, 2550
139 DYEEL W,

< FHFEH [P x—> 3 v AM) =ikt (1966 )

BT, HATHRAD7 = A= a VIR LRI EDBTELANYTH S, T=A—vavk
ERIZ MO 1R THD D, 1960 FEROHARICT = A=y a YOS EE TSI X T
REHBALTS,
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A — [R70BETR—R{CBAOTE] Bt (1989%F)
PR EEANI LA 7 0 2y a vy T, 70Xy a voRIN»LEREETHRY 7
VPN T WS, RAJBELM 2 REIC T 2RO LI B YN T « 75 v 7 i,

<EWZE, WOBII TEEA7=Xx—> a3 vBRESR] B34t (19784F)

HAY =X —vavhofdth, ZOAZHEITLTHAD Y =X —v 3 VHIEF§ESL Z EMBT
S0, TR, K2 EHLUWEEIY L 2T ol b, KEONE LMo TV DRI
FHEOKHES D,

c KirEREX [MEET AN [RETRHFIR]) XEEK (2013F)

RIRBNE D 7 = X — & —— WDk, RMEE 2L L2047 VIZES, IEHL T =R
—YavOMNEl LB TEL, 7NVT = A=V a VI ELEET =X =3 vD
BR,

AR A= arBeR M2 ADERICL B 7= X—>a vy T4 WADHED H] ERELETT

# (19804)

HRDREDT = A=Y a OO D FEMRIR L IeR, FHIRHRLIIARE /o, &)l %
7. WMBEEFE. HEAHEWM— b HEWEY = A —3v 3 VOERIS 8 F LHEEOHH % L TWT
BURTR

cEBEBEY [HEA7=Z4—>a>yDh—S85F0ELRZE 2008 NTTHM (2004 %)
FHIREBEEERE & WS ZRKEIREZENICL CTRABLHARD 7 =X —va v, 0E2D R
ELTHETHS, AT =X—va MEFDHLED EFoNTWEH, ZOEH»IZET,
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10 D Hik

2}0%— BRMP=-—xX—Yav

htep://database.jsas.net/mapping/recommendations/noguchi/

=

3DCGAf s LTS « BEE « HiffficowTOERESEH L, CGT7=2A—YavIZBL
TR ZRET 27 —WHEBELHADOCG Y =X —Y a Y4 HES 2 L opRgE
RAEEN LT,

JX B

e RKOFZ2 A2 Ea2—%9 537497 RADEE IDCGEVWIATTR—Yay] (Z4b
7 — b, 2009 %)

3DCG OEII 2 5 RS NLTZ4EE T, N EFLIZLOOHAREZ TEHEDT:3DCGOERET

» Terrence Masson, CG101: A Computer Graphics Industry Reference (2nd Edition),
Digital Fauxtography, 2007
3DCGOHFE. &t HL2HEANY, A X2y 7DEES, ZLTERIZOWTHRNSE 20D
HEETH 2,

cTFTEYR A TPSAR[AXAFVT AT 09— RlEHEDo/-A&] (BHEF
R, BIIEE. 20094F)
MR T ey b X =0 —FEF 7 —DfELE LB LI2ERETH S, HEEMEZ, [ -
Ar=0—=] 25 [VI—DBVWLWVARAITVET] £T,

cIReFry bbb, T/AZ2—- TS5 [CoY—FAETEELD NSLHAREELID, K
SLffEEERE T AE] (RRER. F47EY P, 20145)
7Y —DRIRETHET R « vy FANMTEDFHFE, WL IZI—LWHIZ VA T4
THEEHZED EFCwoledr, 2LTAT 4 =7« Va 7RALOBRIIOVWTETMHATH S,

o KIHE—. JAOFE—BR. BH4RE [CG IN JAPAN > Ea1—%9757 4 v 7 ZADHAIR]
(/574 v 2%, 1985%)
HADIDCGHNMEH 2 Z LB TEL2HETH D, ED LD LR, &b, A5, ED XD
TG R HIVE L T W BRI T E B,

« TBEF [super team POLYGON PICTURES—The 15th Anniversary of POLYGON
PICTURES] (FZ>xR_7T Uy v, 19984F)
RYVTY - ¥7F a7 Rd, BESHWELHR T TWE3DCCHED Tu s a2 LTHRE
ThhH, ZORE»bLr2EHETH 5,
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- B4 [EMAFEE) (RERL. 2016 F)
HARIZBWTOE Y b A —2—8£HTH 2, 4 V& ¥ a—ERCTHMOMR I 2 EEE,

favea—97574v o2 [BEFK]] (BERERZBIRERS (CG-ARTS). 20154)
AIDCGH M E 7 7 —WuR L XfFETHh 21D 23 L HEEHHEZ L TWwa,

cAMEEF [CG MAGIC: Ly YUy (F—L%k. 2007 F)

- AHIFC 7 233 L 72 3DCG OEANE TH 5, BUETH M L T 5 3DCG B % M. #
ATHLIBEH L TWD,

cBOX—TEAMBICHFTECCTF = X—a »DIRRKR— [EEEM Expelled from Paradise]
EQic—] (P=4—2 3 iR 18-1, 20164)
HARTCG T =X = a YEMDBSEMEIITHIVED NS £ 2721999452 20154FF TR 30D X —
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