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2015)

FLEHEAT 4T T INT ¥ —OBREH CIoK, BERT =ADA A—=VRF L8
DREEEIZ L > TRIUL, NELS N D FHNIZ BT,
8. Hand-Made Television: Stop-Frame Animation for Children in Britain, 1961-1974 (R.
Moseley, Palgrave Pivot, 2015)

FEE1 96 0~7 0FROFELMITART = AHT L5EFE, 7LvE, 7=2A, &
HHE OBR TR T DD EI D,
9.Anime:A Critical Introduction (Rayna Denison, Bloomsbury, 2015)
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U —U w7 RERFHME T L E Pl LR E T, PhD (AL L) o AR E N R 4D
A = a FGERE S BE NIRRT SUBIFSE A — T ¢ = AR
VB =G, TEACBITHOERLEL, 2. BRI (AT L T =X e v AR
—ADI a—VAN AT Y= AN E) LD ERE L BEOM ZE D IR A
Ve —OHEENDHIZEL TS, BEIC DR EBEE—T— Lt —m— 30N RE S
Nzoi] (NT T HAR, mwﬁﬂ e e s [T =AMRAMN—T =A%2FDD 9 oD
A CRACERE . 2013 47) | H35 |2 Japanese Animation: East Asian Perspectives (University
Press of Mississippi, 2013) . |T a T Y — U XAHFFE ] GEAT R, 2015 48) | [ Zc MANGA
78] (FHE. 2015 4F) [ 207 = ABRE(TF S L AW (FSHE, 2015 ) %, #i 3 “Rekijo,
pilgrimage and ‘pop-spiritualism’ pop-culture-induced heritage tourism of/for young
women” Japan Forum 27(1) (2015) 72 ERd %,

Akiko Sugawa-Shimada, Ph.D. is an associate professor at Yokohama National
University, Japan. She is the author of a number of articles on anime, manga and
Cultural Studies, including Contents Tourism Studies (2015), Women’s Manga: Manga
that Connects the US, and Europe to Asia (2015), “Rekijo, Pilgrimage and
‘Pop-Spiritualism’ Pop-culture-induced Heritage Tourism of/for Young Women,” Japan
Forum, 27:1 (2015), Girls and Magic: How Have Girl Heroes Been Accepted (2013), and

Japanese Animation: East Asian Perspectives (2013).
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11 books/article to know Animation from Eastern/Central Europe
Igor Prassel
1.Zlatko Sudovié (editor), Zagrebacki krug crtanog filma I - IV , Zavod za kulturu
Hrvatske, 1978-1986.
2.Ranko Munitié, Pola veka filmske animacije u Srbiji, Institut za film, 1999.

3.Miroslav Kacor, Michal Podhradsky, Michaela Mertova, Zlaty vék ceské loutkové

animace, Mlada fronta, 2010.

4.Frantisek Dryje, Ivo Pur§, Bertrand Schmitt, Jan Svankmajer, Jan Svankmajer:

Dimensions of Dialogue: Between Film and Fine Art, Arbor vitae, 2013.

5.Igor Prassel, Filmography of Slovenian Animated Film 1952 — 2012, Slovenian
Cinematheque, 2012.

6.Chris Robinson, Estonian Animation: Between Genius and Utter Illiteracy, John
Libbey & Co Ltd, 2007.

7.Christian Dewald, Sabine Groschup, Mara Mattuschka, Thomas Renoldner, Die
Kunst des Einzelbildes - Animation in Osterreich - 1832 bis heute, Filmarchiv Austria,

2010.
8.Jerzy Armata, Mariusz Frukacz, Marcin Gizycki, Ryszard Haja, Adriana Prodeus,
Mateusz Solarz, Bogustaw Zmudzinski, Polski film animowany — [Polish animated

film], Polskie Wydawnictwo Audiowizualne, 2008. ISBN 978-83-928205-0-5

9.Mariusz Frukacz, Fresh Blood of Polish Animation, ASIFA Magazine Volume 22, pp.
26 -33, No. 2 Winter Issue 2009.

10.Erzsi  Lendvai, Animated Cartoons in Hungary, FilmKultura, 1996.

(http://www filmkultura.hu/regi/articles/essays/anim.en.html)
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11.Peter Hames (ed.), The Cinema of Jan Svankmajer: Dark Alchemy, Wallflower Press,
2007.

Igor Prassel was born in 1971 in the Slovenian coast town Koper-Capodistria. He was
a long time co-editor of the only Slovene comics magazine Stripburger. From 1992 he is
running a monthly animation film program at the Slovenian Cinematheque. He 1is
surviving as a freelance journalist, animation film programmer and board member for
many different film and contemporary arts festivals in Slovenia and abroad. In 2011
and 2012 he served as a member of committees for the evaluation of short animated film
production for CICLIC (France), La Poudriere (France — evaluation of student
graduation films 2011/12) and Proimagenes (Colombia). He was a jury and program
selection member at important international animation and short film festivals
(Animafest Zagreb, I Castelli Animati, Stuttgart ITFS, SICAF Seoul, anim’est Bucarest,
Balkanima Belgrade, Monstra Lisbona, Festanca Zilina, Animanima Caéak, 25 FPS
Zagreb, Anifest Trebon, CICDAF Beijing, Animatou Geneva, Animfest Cyprus,
Cinanima Espinho, Mecal Barcelona, Kecskemét AFF, AnimaSyros Greece, Primanima
Hungary, FICAM Morocco, Anibar Peja, Fantoche Baden, Tabor ISFF, Krakow IFF,
Anima Mundi Brazil). From 2008 until 2014 he collaborated with the World Festival of
Animated Films Animafest Zagreb as programme adviser. He is a founding member of
the Association of Slovenian Animation Film. From 2010 he is lecturing on the history
and theory of animation film at the University in Nova Gorica. In 2012 the Slovenian
Cinematheque published his book “The Filmography of Slovene Animated Film 1952 —
2012”. From 2013 he is the director of the Festival of Slovenian Film. In 2014 he was
appointed as commissioner for animation film at the Croatian Audiovisual Centre
(HAVOQ). In 2004 he founded the International Animation Film Festival Animateka

(www.animateka.si), where he is the artistic director.
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Answer to the questionnarire on “10 essential books/articles to know

Animation Aesthetics”

Geoges Sifinaos

Short Comments on the list:

It is not easy to say what is "essential". (For myself? for everybody? for today or in all
times etc.) What is essential depends by a context which does it essential or not, and all
contexts are not similar...I always combine ideas that I find in different sources..In any
way as you suggest "They are not necessary to deal with animation directly" I can

mention books that I like and are references for me.

1.Rudolf Arnheim, Art and Visual Perception, A Psychology of the Creative Eye,
University of California Press, 2004

Comments: other books of him

2.Jacques Lecoq, Le Corps poétique @ un enseignement de la création théatrale, Actes
Sud, 1999.

Comments: He was an actor and the creator of an important school of acting...

3.Various Books on Bauhaus

Comments: from Paul Klee, Johannes Itten...

4.Betty Edwards, Dessiner grace au cerveau droit, Mardaga, 2014.

Comments: and some other books of her

5. "Pages d'Alexeieff" collected by Giannalberto Bendazzi, Annecy,14e JICA, 1983.

Comments: Various articles of Alexandre Alexeieff.
6.Giannalberto Bendazzi, Animation: A World History, Focal Press, 2015.
7. Theodor Adorno, Aesthetic Theory, University of Minnesota Press, 1998.
Comments: In this theory he explains why I can't answer directly to your question! He

suggest that the appreciation depends of the context, of what the object to appreciate, is

not. (That means the social, historical, cultural context who is behind the object that we
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have to appreciate...) He calls it a "negative approach" who gives a "negative aesthetics"

theory. In another way, McLaren said that "what happens between two frames is more

important than what is on the frames".

Georges Sifianos is filmmaker, and professor of Animation, born in Greece in 1952.
He teaches in ENSAD (Ecole Nationale Supérieure des Arts Décoratifs) in Paris, where
he founded the Animation Studies in 1995, and coordinated this specialisation for
several years. He taught also at universities in Europe, India, Korea, or China. He has
a PhD in Philosophy (1988), and is interested on the Aesthetics and the renewal of the
cinema forms, particularly under the light of Cognitive Sciences. His book "Aesthetics
of Animation Cinema" received the award for best academic book of 2014 by the Society
for Animation Studies. His research work in progress focuses on forms of
animation found on the Parthenon frieze. Founding member of "CARTOON" (European
program MEDIA), board member of the Annecy Animation Festival and the Festival
"Rencontres Internationales 10/10" in the past, he participated in many juries of
animation festivals around the world. He also involved in the Visual Arts.
Filmography:

"C'EST MOA" (2007) short animated (ballet) film, 12 min / "TUTU" (2001) short
animated film, 27 min (Co-dir. P.Dalet) /"SCENT OF CITY" (1994) short animated film,
8 min./ "PETROCHEMICALS, THE CATHEDRALS OF THE DESERT” (1981)
full-length documentary, 81 min (Co-dir. S.Katsaros) / "SMILE" (1974), short animated

film, 2 min.
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IMany of the animation programs at universities in Japan seem to focus on
nurturing practitioners, while very few are going on in terms of scholarly
E Aa>7:*$c: ”T BT = A a L HE DML, %< 10 Y =4 #—iepk |research. As a result, a proper cyele in which future generations of researchers
+mm DR TR S L TU R " appear or participate cannot be established. In addition, it is impossible to build
A LTL\<#/{ ’7/1/7) %,A:kih&v~ up of any research y and to make
Essay on SEASHE happen through sharing research achievements. We can find many cases of
Tomoya | Forming the %Q’I@:ﬁ;ﬁé e m*,}' £ w; animation research achieved so far under a journalistic approach. However,
KR gém o; ) a6 201503 (AN Robry Ly LM AL ki ;\:‘ad&:mc rel:eardch will be ,;erm:lned inaitea d:ﬂ‘e:-lent ;\lpprzzch from i and
A cientific A B KR b 2 ST WA, B BN A b i, -y |then have the a vanmgeo enabling researchers to directly addressing the cores
|Animation UG A A CIEA T, = At /‘vmﬂ,rq,,_‘.i‘n,w o [of ere is no education for students who do
Research - 1, 7 TS L% |not neceaaanly want to be artists: nor might they necessarily to be scholars,
DT TN |while stll much interested in animation. Education for such students needs
LLeo WFA) BT R AEL7<TIE |curriculums developed by different kinds of specialists from those who are
BB engaged in fostering practitioners. The establishment of this new field as a
discipline requires the presence of specialized, professional "animation studies
specialist” within academia.
This essay examines information about censorship procedures in Japan during
the Allied Oceupation. After being placed in the category of educational film,
41 mmﬁ:*« i nEnﬁ 75 B OFHEE O RKI RN ED —‘*KHB Japanese animated films emerged as an art form with many diverse styles. The
bz Sikg, H xw&ﬂmﬂi TEAB & Tale of Solid Wood (Muku no Ki no Hanashi) in 1947 was made with the
What the 7=y — rJ Wi, BERAERD b O3B animated imagery that some audiences may perceive as awkward. Later, the
Educational 1UTHED [ L7 DADGE] | SEDBUEIC form of expression seen in this film did not lead to that which is referred to by the|
Film nonD LS Al T‘ﬁﬁf: ncns f“»: ZhiagoT ; |Animation Association of Three formed in 1960 by Yoji Kuri, Ryohei Yanagihara,
ik Protected: Zﬂigié|ﬂ¢wﬁ§£¢ﬁgﬁﬁ£¢6%mfégﬁvﬁf and Hiroshi Manabe. Rather, it influenced the Tokusatsu (special effects) genre
SANO Animated 3-14 201309 D R 2y oot fo AT 1A DRI, WA in postuwar Japan, as a unique trend that stemmed from Toho Aviation
Films in s 2 0 LB A1 46 U dent by, [k} & |Educational Materials Production Office. Japan was in the center of rapid
Japan during 5 ) A I L. MRt [l 2 A udt] L 7= |changes during the occupation, which saw a chaotic coexistence of liberation and
the TR 1507 R0 C 00 B DR & d [ % 7- s &> |censorship. This resulted in the animation film industry creating experimental
Oceupation GRS L 1B b HAT = A3 CBEE =451} % syl |works for use in the educational film genre. The educational films were
L% 5 B, d % A O (E8, & (1878 5 %870 |something more than what simply provides educations in the history of Japanese
O OEFD L bR, animated film, the educational film genre s of great importance in that it set a
foundation for nurturing diverse artistic styles that deviated from the
mainstream ones of those days.
[5BA MBI (1962 KFEIS (1925-19%9) 0>y = [Tales o a Strect Commer (1962) is the first animation of Tezuka Osamu
Analysis of RS AR Tl B, = o Tl [ OB@ s 2 LC. T |(1928-1989). This essay aims to revalue Tezuka's work by means of film
Tezuka B0 Ty K- T = A3 LA RS-, soHrO Tk S [analysis. Here, animation techniques employed in the opening sequences
Osamu’s I DN DD 2 A% LI, W% [of the film will be analyzed, rather than the story itself. This will be
Mari Limited LT“67**~75/“K¢”9%@L compared with those of Pinocchio (1940), "The Birth of Astro Boy"
SAKA Amm;?tinn 1526 | 201309) ;gmw'gr =it ,nu, E3: ({Eﬂaﬂwwﬁfj L(S LF"SJ 9 ﬁ% (Episode One of Astro Boy, 1963), "Outer Space Visitor” (one episode of the
MOTO- | Technique ﬂ ( 1940) g Y Hﬁ DB ([47 1< yA) D Mighty Mouse series, 1959), and Wanpaku Oji no Orochi Taiji (The Little
DAST | with a Case TR 1959) | F LT FAE < F T KEERT Prince and the Eight Headed Dragon, 1963) to examine the characteristics
Study of Tales| J—_(ﬂ g asn eI TU BRI I, ML of Tezuka's limited animation technique. The result of analysis shows that
of a Street f;g ,Z;; gtjrfa ??FDJ& ?;?gu DA hi 7y t sT= = ?%liﬁ)? i Tezuka did not seek simply the economic interest of the technique but he
Corner %% 19727 Bz = n‘ N RLTVS, 78 rather explored a wide range of its possibilities that were to add
BUOFEER R L, AAESI RO MHITE 52 T0D significant artistic values to his work.
19834, WRIHEFE O EILIE G, 1909400 [= /3L OAIZ] - |In 1933 film critic Yoshiyama Kyokkoclaimed that a 1909 film called
SV ORI, RO C LS IO (OKRO) 7= |Nijppdru no henkei had been the first (Western) animation film to be
On the - va LB CH o L RRLE, 20LEI %28 | reened in a Japanese cinema. In 2001 animation historian Watanabe
n o] 19125641 15 [ 1< HOR D i K PHIS T [= P
Frederi Earliest B DRLOE] £ 3 RISy, oM Yasushi showed that a film called Nipparu no henkei premiered in Tokyo's
kS, (Fore:gg) - SEA 4TIV E IR TN, # LT201248128 | |Asakusa 1‘enkgkukan on 15 April 1912, but any details to identify this film
7 LITTE Animation S 27-32 201309 ﬂ_)Z{?Lﬂ i Jb e 2—L D191 1%«)"9&\_1 fLesEXDlmLs de Feu [were still lacking. Finally, in December 2012 it became possible to
N Films Shown ||z Follet (?Mw Bl | ThY, fhET term-N ipper’ s ascertain that Nipparu no henkei had been Emile Cohl's 1911 film Les
in Japanese ‘/”‘WEN)J BB ST 2 L Exploits de Feu Follet, released in other countries as The Nipper' s
Cinemas murmin ~r§5 o In this note the i fon process is retraced:
w0, Seic if z:mmmé RS R = 2 moreover, other possible contenders for the title of first animation film
) R LTHICEH Y 5 BRIV TERT 5, shown in a Japanese cinema' are considered.
Korean publications on Japanese animation have been largely ignored in
SER T, WEETRES L ARDT =4 —2 academic study of animation. The following essay is part of a translation
FEIRETIEE A SR SN T 2000 4 of loon Yang Kim's Empire of Images: Animation on Japanese Islands into
(éAmmeys ; T o, %11 1 > gE H ﬁfg%%”_’ TIY W[ ot Japanese. This book on animation in Japan is a broad survey tha talces
xpressions N mm PBIRIEHEERY LTy 5 b zass |up a variety of viewpoints. The following is Section 2.3, "As Kabuki,
and the Inside] TN RE A o L 2 gy 3 ML, f2%. Wik, + [Bmalei, Monogatari, and Shishosetsu (Inovel)”, in Chapter 2,
Miyuki (Part 1): from | 7= LR LC) i Utz, RRDT=A—V a2, | 7&:0) "Japanimation (Anime)'s Expressions and the Inside". Aspects of
YONE Joon Yang |77 33-39 |  201309|(AHEL(LTHLIBEL, ik, I CEOMET traditional culture in Japan such as kabuki, emaki (picture scroll),
MURA Kim's Empire |77 ggx; ; y 2 f% ;E é“ﬁgfﬂ‘i‘fﬁ? “;f SRR t % |monogatari, and lterature have influenced on Japanese animation. For
OA“-magves' READT v 57 SN DREIRI T 5, DR instance, ita b aree example of
nimation on 93 | [AASRHAN s ki } 2 G it influences from kabuki, among other performing arts. The essay suggests
Japanese ER SO Al o i 747 |inreference to kabuki that the androgynous or neutral traits of beautiful
Islands F‘%(K T RomB LR z::umfmt s fefe 1+ %7- [boy and girl characters in aime existed in the traditional culture of
ZLARELTNG, [Japan before the commercialization of sexuality through the character
industry.
A1 zoukﬁnmsﬁ %a BOFRT YA WA TH
sni, 7L > SR OB £ RO 5 L%
On ﬁﬁ 13, ORISR FBE@0IZE | This is the record of Clare Kitson's talk presented in Kuwasawa Design
- Publishing 5 VRIZH FEIW‘JL VOmE R <i%m’ School, Tokyo, on 11 November, 2012, organized by the JSAS in
o Books about cooperation with Tokyo Zokei University, and coordinated by Nobuaki Doi.
5 Animation: 44 it After leaving Channel 4, Kitson has made a lot of research achievement,
T Yuri Norstein et Y civ e e @mﬁﬁ EA e ot i <1 747 |imcluding publications on animation. Her talk covers not only what
Clare ﬂ and Tale of ;: BRI B 7 B & LTOERD S, A > |happened until the publication of her two books but also what followed
KITSO > Tales: An o 41-48 201309| > KeAd it o> F{f o R 3 5 3RO DRI m L7-[@#E, A [that, including distribution and reception. Located not completely inside
N Z Animator’s iz DBERICOVTH- THVWE LD ThH S, HifiEERR L for outside academia, her position seems to be very significant to the
Journey and *f g, *éf‘ [#%) ”’CWWE;‘T;‘W}L *LE’E’? - *; 2 |discipline of animation studies ing in Japan. Her talk was realized
British ERnEn 7 gﬁ 4 *'i’ Al ;"g &) Q”‘ {1 72+ |by the support of Graduate School of Film and New Media, Tokyo
Animation: University of the Arts, in particular, Professor Koji Yamamura, as the

inviter of Kitson to Japan. The coordinator would like to thank them.
(Abstract by Nobuaki DOI)
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What is the appeal of anime? Animéshon-gaku Nyiimon is a
thorough introduction to anime’s technique and theory, history and
present state, and major works and creators both in Japan and
abroad. This book will show you what anime, Japan’s most
recognizable pop culture contribution, is all about.
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A new edition of Paul Wells’ introduction to animation as a genre
and a form, has been updated in response to developments in
academic debate and the recent flourishing of the genre in cinema,
on TV and in vid Film les di d will include
features such as The Incredibles, Belleville Rendez-vous and
Spirited Away. Shorts will include 'Father and Daughter', "The
'Wolfman', 'Mt Head' and 'The Last Words of Dutch Schultz'.
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L] F—ak, 1963) flL. TR %%'x PR (TN it
Hﬂ«‘rw)f’ﬁuu& LT, [E7*4] (1940) | r?mmom
M%) ([vA7 4 - vDA) OTEY—F, 1950) . <
[HAEL EFOKEERA] (1963) 29 EiF, aﬁE 1%2)
TV D R AT, b L7 Mﬁﬁ.“% SO
TEbhY 37 7
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Tales of a Street Corner (1962) is the first animation of Tezuka
Osamu (1928-1989). This essay aims to revalue Tezuka's work by
means of film analysis. Here, animation techniques employed in the
opening sequences of the film will be analyzed, rather than the story|
itself. This will be compared with those of Pinocchio (1940), "The
Birth of Astro Boy" (Episode One of Astro Boy, 1963), "Outer Space
Visitor" (one episode of the Mighty Mouse series, 1959), and
Wanpaku Oji no Orochi Taiji (The Little Prince and the Eight
Headed Dragon, 1963) to examine the characteristics of Tezuka's
limited animation technique. The result of analysis shows that
Tezuka did not seek simply the economic interest of the technique
ut he rather explored a wide range of its possibilities that were to
add significant artistic values to his work.
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AL A Vi, DT = ICHLOH DS < T
7Y —TRoH%] , Kirkus Reviews [ mwn‘%z
AT E R fﬂﬁ{Eﬂ\FK R 72 7
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i3 Journal of Popular Culture [Z /%5
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" its encyclopedic style will find it a place in the library of everyone interested in
the subject.” Kirkus Reviews"This exciting and informative encyclopedia... is a
worthy and welcome addition to our library on world-wide cartooning... this is a
marvelous compendium, one that belongs on the coffee-table and on the scholar s
shelf." Journal of Popular Culture..". this valuable effort... promises to be the
basic reference on its subject for some time to come.” Booklist"Enthusiastically
asbotha story and an incredible reference resource for

both scholars and aficionados of the art of film." Choice"Best of all, though, are
the author s unexpectedly clever insights." Los Angeles Times Book Review"This
encyclopedic survey of commercial and fine art animation is well illustrated and
in scope; few new books on animation contain as much material as

Lh)s important volume." Wilson Library BulletinThe long-awaited English-
language edition of a classic study of world animation, Cartoons provides the first]
comprehensive, detailed history and critique of cinema animation world-wide.
Over 70 countries, 2,000 animators, and 3,000 films are covered in this lavishly
. and ic account.”
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Korean publications on Japanese animation have been largely ignored in
academic study of animation. The following essay is part of a translation
of loon Yang Kim's Empire of Images: Animation on Japanese Islands into
Japanese. This book on animation in Japan is a broad survey that talces
up a variety of viewpoints. The following is Section 2.3, "As Kabuki,
Emalci, Monogatari, and Shishosetsu (I'novel)", in Chapter 2,
"Japanimation (Anime)'s Expressions and the Inside". Aspects of
traditional culture in Japan such as kabuki, emaki (picture scroll),
monogatari, and literature have influenced on Japanese animation. For
instance, its cters are a example of
from kabuki, among other performing arts. The essay suggests

in reference to kabuki that the androgynous or neutral traits of beautiful
boy and girl characters in anime existed in the traditional culture of
Japan before the commercialization of sexuality through the character
industry.
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> |Optical Poetry is the first critical biography of the painter and
experimental filmmaker Oskar Fischinger. Active in avant-garde art
circles in Germany between the two world wars, Fischinger and his family
would emigrate to Los Angeles just ahead of the Nazis' denunciation of
degenerate art. Fischinger's pioneering experiments in Visual Music and
the melding of graphic arts, abstract design, and sound were instrumental
in shaping animation into an art and cinematic form and inspiring
animators to pursue its acsthetic potential. An accomplished

1 animator who worked uneasily under contract|

for Paramount, MGM, and Disney, Fischinger produced numerous
abstract animated films over his lifetime, invented machines such as the
"Wax Machine" and the "Lumigraph" for creating images, and became an
accomplished and influential abstract painter. A labor of love for author
William Moritz and the product of decades of research, Opical Poetry also
includes an and ials from those who knew
or were influenced by Fischinger.
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R In The Poetics of Slumberland, Scott Bukatman celebrates play,
N the Postics of 51 “'U“r%lngji €%, Seott Bukatnan )~ I plasmatic possibility, and the life of images in cartoons, comics, and
The Poetics e Wi g LRI LU Bukatmanit ™ |cinema. Bukatman begins with Winsor McCay’s Little Nemo in
" mﬂmﬁr of niver Slumb:.rldndj &w o WGy [V - Slumberland to explore how and why the emerging media of comics
. Seott Slumberland; INERE y—> L DD A and cartoons brilliantly captured a playful, rebellious energy
BK0012 | A7 7 P+ 5 /45 :Animated |lof HHDD, m‘”’“’*‘ﬁ AT, BNk WW’M characterized by hyperbolic emotion, physicality, and imagination.
7% v v I|Bukat el - . 201200\ 545 LD 8 5 = HRVF v v a i —\'77 H—febh X . PSR " -
012034 |20 éh/‘ i & |Spirits and [Califo R L LR AL omlAs 7;; The book broadens to consider similar “animated” behaviors in
man A5 rnia - ¢ . . : :
Fain [te e Y seemingly disparate media—films about Jackson Pollock, Pablo
2T Animating [ 7°%° TLFA] R [Ty Picasso, and Vincent van Gogh; the musical My Fair Lady and the
Spirit A ',{E”;"V’g:‘\”’qtf;ﬁw) L7 L1272 |story of Frank in; the slapstick lies of Jerry Lewisi and
ISPl A o B &S I =7 |contemporary comic superheroes—drawing them all together as the
purveyors of embodied utopias of disorder.
Roshia . R
shia |An account of Russian/Soviet animation history over the ages,
Anime: JEDT = AL EBNY - (£ P centered on its key people and works. This book touches on Russian
g . = . ‘/ o et B y 3
BKO012], |y [Toru Avuangyaru R o050 {1 R |animation’s connections to the revolution and the Russian avant-
005039 noue do kara [i5 by Litent etk )
Norobutein : 257 | garde, as well as its influence on the great Japanese animators and
Mo R LB the background of the Cheburashka series revival that sparked a
boom across Japan.
B A7 (7 DTS TOBBLEL A 70 [Arelerencework on contemporary mulimedi possibides Swiss
7= AGIE §  & U AETERE A < B Ty i (Mnimated fl i currenly i one of it most productive, ambitious and
BB . = UE CLE < 02 & 512 % < (k45 Suecessful historical poriods. Never before have so many films been made
Animation.c BIES I = L1 R A S 1LCn% - |and never before have quite a few films enjoyed such international success
h: Visi [Baka!!] o % 7 |\ EPEH A REh 2 LD F- WLl £, /0 721, = o> |such as “Bakal!” from which the cover motif is taken. This volume
FeAFas - Vision i TR0 DI 5 A ADT = AMBOREA WAL explores the development of Swiss animated film over the last 20 years,
2y 2 |Christi| 7 e [ BEDRALMH L, ThhoEZ 57 £IZB £ b5, |examines cuent irends an ook at whats o come nth fture At the
BK0012 [N ¥ n ;24;171)( Versatility in|Bentel 201200 [7=AF v F] OFLNE, A ADT = xwﬂﬁ'&f‘ﬁ%‘} center of .ch” are conversations with 20 film-makers who are
012047 |57 a Wi 515 % | Contempora i % bex THEF20% OWITILES & 0 25T &>  |representative of the variety and uniqueness of Swiss animated film —
asser | S n vy Swiss St o 1 ETLRL, f from short author films to children’s productions, from television series to
" | Animated /ﬁ O F R PR af T, Y— feature film projects, not to mention art and commercial productions. The
! T WIS £ TTh 5, f’m 0T *i < "*W%’F?‘*’fffi film-makers and their art take center stage instead of only their work.
Film DOZMLEH ZD TS, FES T A e ation of opinions, attitud and
SHICHMORATIL, 7 = A Bl MT”’W—”””;&ﬁ“"”*’% questions raised afford revealing and instructive insights into the
EREICT D, Z/)O)T:/'L/fli/f HEa— M N .
f Sy fascinating world of animated film-making. Two essays put the interviews
AT RICEX R TS (o b
and portraits into a comprehensive context.
B tsonlt. SO Channel A0 E Ty | 7 |Clare Kitson celebrates one of the most creative sources of broadeast
T X n MG L ¢ : animation—Britain's pioneering Channel 4, winner of three
A—a VRTIL 7 U AT 4T e ALY Academy Awards for animation. Tn the 1980s and 1990s, Channel 4
19804t & 1990RICIE, Channel 4117 L EHE S U727 = flourished as a world champion of televised animation. The channel
A= v DR Ty ey E LCREMICH T, T 2 |ogularly showeased both British and international works, set up
British Indian OVTHEER L B A L O b L ¥ 2 T —i L, SEE A e Ani initiative with the Arts C 1 of England. and backed
KT = ritis [ndia %Ak TEA—Ya 02T A LD British F]lm the Animate initiative with the Arts Council of England, and backe
BKOO12|7 L7+ [Clare |{—> 5 : |Animation: o | L the animator-in-residence program hosted by the British Film
008051 [¥ > [Kitson [Channel 4 |the Chamnel |7, /" s 7us3 A%& LU 305, |nsitute's Museam of the Moving Image. It commissioned
Factor 4Factor  [pross Z Z i: ; - g Tf’g’?;;} ? %i i 77 /; f’ i;ﬁ 7 ;) 5 — |innovative, challenging, left-of-center short films by artists such as
A=/ P £3 R N .
N B TE LQ l%%ﬁ,},b To064 1 = |the Brothers Quay and Ruth Lingford. Kitson, who served as
Channel 10>= i % ikitsonit. |Channel 4's commissioning editor from 1989 until 1999, helped
ﬁﬂ(%m LLTOF ¥ L0 EVIUJaU %47 A ¥ % 2 LT |foster the channel's growing reputation as a broadcasting
L ST 2 A C AR S ORI |powerhouse. In British Animation she takes a fond look back at this
= CRDESTND, exceptional era.
) Sergei Sergei Eisenstein (’L’/Vf,'f o ALY 2T A ) [TV |Sergei Risenstein was a leading film director and theorist of the
BKoo11| /471 - [Deree Eisenstein  [Seagul |7 MHSBREC O ROME TS T 72, Richard Taylor (U |Soviet era. Richard Taylor is a Senior Lecturer in Politics and
ose0zs | 1 £ |Bisens 1 Disney 198600 AT B U T g ian Studies at University College, Swansea, and General
V274 Vtein on Disney figoks Eisenstein’s Selected Works] o ss1a s al ersity College, Swansea, and (zeneral
iR Th B, Editor of "Eisenstein's Selected Works,"
Itaria
Animéshon
1o Sekai
ey (Bruno 5y T R s 4y -5, | ThiS ook introduces readers to the endiess appeal o Italian
9 TT 5 ep = D = S v T5 H 3 g i
oL el Sa—sgy [Bometoe BT 0500l b kORI B A4 T g 2z y (2nimation by not only covering the lives and works of excators such
5 D] nimatori ! j4 VENE Z HEC. 45T T = At 5w DLk ) %4 |28 Bruno Bozzetto, maestro of Italian animation, but going even
Itaviani: |~ i more in-depth to discuss aspects such as associated music and
Animazione merchandise.
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