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Chapter 1

Chapter 1 Report on the Mapping of Manga /Comics Research Published in Japanese

by Mari Nishihara

I 1-1. Background and aims of the project

The most important characteristic of Japanese-language manga research is that it is not only conducted by
academic scholars, but also by critics and persons who work in the manga industry. As evident from current
trends such as the expansion of popular culture studies, the founding of the Japanese Society for Studies in
Cartoon and Comics (JSSCC, in 2001) and the establishment of manga departments at universities, manga/
comics are by now acknowledged as a legitimate field of academic study. Concurrently, manga research is
pursued outside of the academic realm, especially by critics and collectors.

But while a lot of work has been done in various disciplines and fields, a comprehensive view of Manga
Studies in its entirety remains difficult to get. Among other things, this can be traced back to the lack of
research-related cross-references. Manga Studies is a multidisciplinary field joint together by the term ‘manga/
comics, but also devoid of any clearly defined scholarly area or methodology. A huge diversity of critical
issues, disciplines, and objects of analysis meet under the shared heading of ‘manga.’ In the late 1990s, people
who had dedicated themselves deliberately to the non-academic world became involved in academic teaching,
which, among other things, has led to a surge in the amount of people aiming at Manga Studies within
existent research institutions such as universities, and to an increase in manga-related research publications.
But because these outcomes have never been systematically gathered, there is a state of chaos, which makes
it hard to assess Manga Studies as a field.

As a first steps towards ‘mapping’ Japanese-language Manga/Comics Studies, we mainly focused on scholars
whose publications have been referenced frequently since the 1990s. We opted for this approach in keeping
with our twofold aim, that is, first, to make the survey effectively available to people who come into the field
of Manga Studies from the outside, including beginners and researchers from abroad, and second, to provide
the opportunity to grasp Japanese-language Manga Studies from a broader angle by interconnecting results,

methodologies, and objects of study, and arranging them in groups.

I 1-2. Compilation of the survey of researchers and publications

Headed by Ishikawa Yu and Nishihara Mari, the domestic Manga Studies team had a total of seven members
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including leshima Akihiko, Ikegami Satoru, Kanazawa Hiroaki, Hata Mikako, and Hiiragi Wasuke. A total
of 61 researchers, frequently referenced within Japanese-language Manga Studies, and 130 publications in
Japanese authored by these researchers were selected to form the core of the ‘mapping project.” In addition to
representatives of Manga Studies in the strict sense, the group includes scholars who are renowned within a
specific academic discipline and/or fields adjacent to Manga Studies.
The following four criteria guided our compilation:
@ to elucidate the core of Manga Studies.
@ to allow for vertical and horizontal combinations of findings usually confined to a certain
academic discipline, genre or field.
® to provide a survey of existent research to those who are new to Manga Studies
@ to clarify deficiencies of Japanese-language Manga Studies in order to facilitate its further
development.

More researchers, critics and arguments shall be considered as the ‘mapping projects’ proceeds.

I 1-3. Current domestic situation and trends apparent from the survey

1-3-1. Analysis of survey: Current situation and trends - Author survey

The survey of authors lists 61 researchers and critics according to (1.) gender, (2.) year of birth, (3.)
affiliation and position, and (4.) field of scholarship. Crucial information based on their brief personal record is
provided as well.

1. With respect to gender, a male-female ratio of 3 to 1 stands out, which suggests that the field is anything
but gender-balanced.

2. With respect to the year of birth, we noticed that researchers from two generations clearly form the
backbone of Japan's current manga research: those who were born between 1946 and 1950, and those
born in the 1960s. Among female researchers, the only one born before 1960 is Fujimoto Yukari, while the
majority are younger than their male colleagues.

3. As for affiliation and position, we differentiated between two groups: first, those affiliated (past or present)
with universities and other academic institutions, and second, those who have been working in areas unrelated
to academia. 35 researchers belonged with the former, 26 with the latter. 10 matched both categories, as
in recent years, many of those active in the non-academic realm have started working at universities.

Clearly,manga criticism/journalism and research have been carried out not only within academic institutions; the
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survey evidences this particularity of Manga Studies in Japan.

4. Most manga researchers have a background in humanities, with sociology standing out.
1-3-2. Analysis of survey: Current situation and trends - Publication survey

The publication survey does not simply list bibliographical information, but also indicates (1.) perspective
and method, and (2.) object of study (by means of keywords).

1. With respect to perspective and method, we noted that the vast majority of research is dedicated to (a)
investigations of historical transformation within genres and discourse, and (b) examinations of manga'’s
specific grammar, aesthetics and representation. We also found a relatively large number of research focused
on certain genres, or manga from a Media-Studies perspective. At the same time, research on readership and
reception as well as the manga industry is still rather scarce. Underrepresented in terms of numbers, the latter
call for further attention.

2. As for prevailing objects of study, we were able to confirm that manga genres aimed at female readers
enjoy vivid interest, first and foremost, girls’ manga and yaoi, or Boys' Love. Given that the market for boys’
manga and other genres aimed at male readers is gigantic, the amount of respective research is astonishingly
small. However, studies on individual artists tied to the male realm, for example, on Tezuka Osamu and Tsuge
Yoshiharu, are available.

Likewise underdeveloped is research on political cartoons or educational comics (gakushti manga), non-
Japanese comics/manga, and all forms deviating from graphic narratives.

We also see that there remains work to be done in regard to the society surrounding manga, including the
occasional banning of ‘harmful publications, but also to media such as magazines, fanzines and rental comics
as well as their markets. Compared to the culturally and industrially fortunate situation of Japanese manga,

the related research and journalism exhibit still significant shortcomings.

I 1-4. Issues for the next stage of the project

During the first phase of the project, we have focused on Japanese-language manga research done in the
1990s and onward. Consequently, the survey provides standard references for basic knowledge on Manga
Studies, covering the core of manga research in Japan.

It goes without saying that there are many more scholars and critics involved in manga research. A new

generation of manga critics is piping up, as an increasing number of young scholars emerges from a broad
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range of academic fields. Due to time limitations, many researchers have not been included yet.

In addition, we should not overlook that the recent maturation rests on research and journalism from before
the 1990s. Articles and essays by a diversity of writers appeared in Mooks (a hybrid of magazine and book),
exhibition catalogues and journals like COMIC BOX (which played a significant role in promoting manga
criticism), but most of them are still dispersed, that is, not yet made available in collected volumes. Awareness
in this regard is important in order to grasp the diversity of Manga Studies.

For the second phase of the project, the creation of a multifaceted, three-dimensional map is the task at hand.

13
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Mapping of Manga/Comics Researchers Abroad: Report on Preliminary

Chapter2 | o
P . Phase of Investigation

by Jaqueline Berndt & Jessica Bauwens-Sugimoto

I 2-1. Background and Aims

The position of Comics Studies within academia has seen a notable increase in significance since the
beginning of the 21st century. Indicative of this trend is the rising number of scholars engaged in this field,
a representative part of which is documented by our present survey. With this first systematic attempt at
‘mapping’ Comics/Manga Studies abroad—i.e. as published in other languages than Japanese—we hope to

contribute to complying with recent needs such as the following:

@ providing information to researchers and educators who are not specialized in Comics/Manga Studies (see
for example the “Teaching Japanese Popular Culture” conference at the National University of Singapore,
Nov. 2012),

@ highlighting specifically the study of comics in its own right, as distinct from both (a) research on
animation, fan cultures or media convergence, and (b) the use of comics for other purposes, as mere
material in service of psychology, sociology, Japanese Studies and so forth;

@ interconnecting Comics Studies and Manga Studies (for example in relation to international conferences
organized by Japanese institutions such as the Agency for Cultural Affairs, or the International Manga
Research Center, KSU),

@ facilitating comics/manga research across traditional cultural borders, by means of initiating exchange

between scholars.

The ultimate goal is not only to document major currents of recent Comics/Manga Studies in a database like
the one presented now, but also to visualize existent interrelations between scholars in a three-dimensional
galaxy-like form. This could not be achieved during the project’s rather short-termed first phase. In order to
lay the foundations for the entire ‘mapping project,’ priority was given to sorting out crucial methodological
issues, based on a limited corpus of collected texts and their authors. Below, we shall explain our approach

and point out tasks to be tackled during the next phase.
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I 2-2. Selection Criteria

The present database includes: 61 researchers, and 108 publication titles, including collaborations on edited
volumes and magazine special issues by the researchers listed. So far, we have given preference to research
published in English, simply because of its role as the lingua franca in non-Japanese academia. But our survey

as such is guided by a Japanese perspective. Accordingly, we privilege research on Japanese manga. In fact,

our three major focuses are:

1. publications by Japanese manga critics and researchers translated into non-Japanese languages (for now,
primarily English, with a small number in French, German, and Spanish);

2. original publications on Japanese manga by non-Japanese scholars, but also Japanese researchers who,
due to their professional socialization outside of Japan (i.e. in North America, to begin with), have been
publishing primarily in English;

3. publications on graphic narratives besides manga with a special emphasis on comics theory, that is,

explorations of general properties of graphic narratives which promise to hold the utmost potential for

transcultural scholarship, or to rephrase, which may help to develop the still stunted theoretical side of

Japanese-language Manga Studies.

The categories below, which form the backbone of the present database, were chosen mainly in consideration

of their compatibility with Japanese Manga Studies, even if they do not entirely match the categories applied

by the ‘domestic team.”

@ affiliation (for now, without position)

@ academic degree (for now, only PhD)

@® gender (women in the field are still a minority, and make up less than 15% of the total number)
@ generation (while it can be hard to determine what generation a scholar identifies with, the more

established ones in the field are senior academics, while new scholars entering the field are often graduate

students in their twenties)

@ field of expertise

(a) scholars (literature [according to language], narratology, art history, semiotics, linguistics, film studies,
visual culture, Theater/Performance Studies, Japanese Studies, media studies [incl. communication], popular

culture studies [incl. subcultures], gender studies, sociology, cultural anthropology, historiography, political

sciences, psychology, education, etc.
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(b) artist, critic

@ general research orientation:

() empirical research; (b) theory construction

@ main site of activitiy/addressee orientation

(a) practice-oriented (journalism, producing); (b) academia-oriented

@ main focus within comics studies (aesthetics/stylistics; authors/creators; audience research; comics genres;
fan culture; comics history; comics media [incl. industry]; intercultural relations; comics in society [incl.
discourse analysis])

@® [main] research topic

(@) American comics, BD, Europe (other than BD: Russian etc.), manga, gekiga, manwha, manhua, India, South
East Asia, Latin America etc.

(b) mainstream, alternative comics, Underground

(c) cartoon, [short] comic strip, graphic narrative

I 2-3. Findings

In respect of the above-mentioned first point, that is, publications by Japanese manga experts translated into
English, the ground-breaking work of The International Journal of Comic Art (ed. by John Lent, 1999-) stands
out. While this bi-annual journal publishes translations of Japanese articles occasionally, Mechademia (ed. by
Frenchy Lunning, University of Minnesota Press, 2006-), the “Annual Forum for Manga, Anime and the Fan
Arts,” concentrates on creations and activities that are more or less related to Japanese popular culture. But
although more dedicated to manga than Western comics cultures, the issues of Mechademia (and the related
conferences, for example in Seoul, Dec. 2012) are not necessarily directed at Comics Studies: manga ranks
topically lower than anime, games and other technologically more advanced media, let alone non-media-
specific fan cultures. In addition, the exploration of Japan-related media cultures has so far been conducted
mainly from American, European and Japanese perspectives on the matter. As such, the case of Mechademia
reveals tasks for future scholarship, namely, to balance out the distinctiveness and relativity of both “Japan”
(vacillating between the “West” and Asia), and “manga” (oscillating between aesthetic particularities and

transmedia capacities).

Attempts at transcultural scholarship are still the exception. In general, the study of comics branches out

according to geopolitically and linguistically defined cultures, with English, French, and Japanese—or
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American comics, bande dessinée and manga—occupying the largest share of interest. Suffice it to look at the
new English-language journals which provide major publication sites for established as well as up-and-coming
comics researchers: European Comic Art (ed. by Laurence Grove and Ann Miller, Liverpool UP, 2008-), Studies in
Comics (2010-, Intellect), and the Journal of Graphic Novels and Comics (ed. by Joan Omrod et.al., Manchester
Metropolitan University, 2010-). Mainly the latter includes essays on manga and other kinds of graphic

narratives that deviate from the Western canon of comics, or graphic novels.

As a result of surveying the last decade, we noted that the need to legitimize comics as an academic topic
has apparently receded. In addition, recent attempts at co-opting comics into critical scholarship differ from
earlier sociological or historiographic approaches insofar as they put the reflection paradigm’ behind them,
considering the distinctiveness of comics, first and foremost in regard to aesthetic properties such as the
interaction between words and images. However, media-cultural contexts, which appear to be crucial to
Manga Studies, often go unnoticed (i.e. publication formats, generic frameworks, horizons of expectations,
modes of reception according to literacy, that is, familiarity with conventions, etc.). Thus, single works are still
occasionally short-circuited with society as a whole or respective discourses, because the particularities of

comics are assumed to be universal, that is, transcultural.

The majority of theoretically sophisticated publications—that is, discussions by authors who make comics
the purpose of their scholarly endeavors while employing them in an attempt to shake established notions
and methodologies—have a background in literary studies. Compared to the situation in Japan, Media Studies
and Social Science approaches seem to be the exception. However, there is a significant difference between
the study of Western graphic narratives and manga. The latter attracts attention as a cultural, or social
phenomenon, but it is only rarely subjected to narratological or aesthetic scrutiny. (Remarkably, in Japanese-

language publications, too, such analyses are underrepresented.)

Many literary comics researchers rely on a rather narrow body of works, which is often limited in a twofold
way: one the one hand, by cultural as geopolitical and linguistic confinement (for example, when a general
narratology of graphic narratives is based solely on English-language productions), and on the other hand,
by sub/cultural positions within a certain macro-culture (for example, when idiosyncratic self-contained
‘graphic novels” are supposed to provide the standard for graphic narratives in general). Such twofold
cultural specificity hampers the application of Western theoretical endeavors to manga, a participatory
variant of graphic narratives that calls for revisiting evaluative criteria based on modern notions of

authorship, work, and aesthetic sophistication. On top of that, there is a third dimension of cultural
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particularity which tends to get obscured in the name of ‘universals, the dimension of gender. Japanese-
language and Western research resemble each other insofar as general accounts of graphic narratives are
usually not authored by female researchers, who attend mostly to the study of female comics genres, and
female artists. Against this backdrop, the conclusion arises that the study of graphic narratives cannot
be separated from ‘culture. However, as stated in regards to Mechademia, the real task is to thoroughly

intertwine theoretical generalization with contextualization.

I 2-4. Tasks for the Future

During the next phase of the ‘mapping project,” the cultural scope needs to be widened. This includes
considering occasional publications on graphic narratives by scholars not primarily devoted to Comics/
Manga Studies, especially within Media Studies, Cultural Studies, Sociology etc. Furthermore, it will be
necessary to consolidate exchanges with the ‘domestic team, in regard to the applied categories, but also to
relating currents in Comics/Manga Studies to more general differences in academic cultures to which certain

particularities are to be traced back.
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CIRDLIEVARYANET ZA—=a VR DHY 1 LTk E EZ SR LT %, (K)
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T ELEI - P ZET AR = A—2 2 > Wi o2 1 45 SCEL 19T T4

20t HAIIE CHMB HARD T Z A= gV B HEICIE HA T ZA—2ar B Tld A  HATAREN
RN DOIEME EDIET 2 A= arhieded EF T E. FICYvy—F VX LINGET Ta—F HBISN 5
HIZE AT EZA LU OWRATOMEMICE T 50 B R U ERIZIFHICEE THE.EDICTv IV 2Mb T /i
EERT ZA—2arh b7 —MN\T AT Z A= a Y ETRILBNENT WS 7272 LHARFE A 19704
REBEEVSEBRT. FONBLAFHETICEEE > TR WITI9T0ERE VS BV AED LS
BT = A=y a v R EDHE- R E NI D EEICH T %, (K)

LF—RRNTAUIRTRT YRR ——T AT ZA—vary il b RNkl R, 28 Tk,
20104 , (Leonard Maltin, Of Mice and Magic: A History of American Animated Cartoons, Plume/Penguin,
1987.)

TAVHDT ZA—=2a % 20MdBEETCORARXI A ZHNCRER LT B F EH I ARAT 47 2+
IRBEEICIE R R RE UCEI T 22 IS BAMICIE Y vy — TV XL GET Ta—FIC KB NAENZLF
MEDY) 7 Z A= a3V FINCE DO =y =2 JERENZ VX 2 VIS AA SIS T %o AR
HOBRTI990FE R T Y 2UELIZDKRILIEAN EN TR WD GFER TR EREF IC RS BBIOME NI H
D) BB RGN AT A= 3y OERLANMRZER ST 2 ICHERTARE N MR ERENS
MU T AVHCBT BT Z A =23 AR A DFELBEFER T UTREN R 2 S 213 H H i —f
TH %, (K)

Giannalberto Bendazzi, Cartoons: One Hundred Years of Cinema Animation, Indiana University Press, 1994.

DT Z A= a 2y B2 EAFEICEI AR E L THIEICES X THED RDFI KV EE 7 = A—aD
s Z AL L ERIEREEHEMNICHEDILENMENTOWARWFEEOTY ZA— gzl T
WERTT Z A= ayMRICBVW TR EEARTHS.72IEL B TERAKZFLICEREN TS T
CICEFEENEENS LB BNAENTOAEM K CIERDVAMIMD T KT ENMCAFTORKDOE
FTCldd 5 M, Z DAL R FL I 351 B HERN - B 7 7 0 —F ORI SN <O OFE TR LT
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Donald Crafton, Before Mickey: The Animated Film, 1898-1928. University of Chicago Press, 1993.

VAR NI TRAELIENEIY T — T ANGFE T HEIO 1920 AR X TEVSIRHGEREDL L. T XY
H2HLE LTI = A= a > 25 ot b a1 RLLET DINOT = A= 3> Fik fifEBSIC
BB ORI FERAEANDERER, INSZ D& LN IREER GV R ED GBI A R
BT SEREN TS, CCTEEDNEERL TV EOT7 T —F L ZNCKDHRIE AFICEITS
R Em DI 2 B A T F L D AT e 72 2 SBT3 6 (K)

John A. Lent, Animation in Asia and the Pacific, Indiana University Press, 2001.

WK LD MR Z A= g OFERFLIRICH T B DDA INEZFT 4T ELTDBENDD .77 K
SEHEHIR O T Z A= a v EEN Y Y —F VX LNE T Ta—F Tl b SN THEO 2ERMIIZEREZEL VS X
DEHE I 7 = A— 33 Y I B BHCKALLO HRBE 1P 3 725D AT #, (K)

BiE-HI

T2 b—=RA A=) —TaV A NF4 A== T2 A—=ay EmERZACEEILEIAZTFTT)
RLEERIT G AR DA TV HFEARTE, 20024, (Frank Thomas, Ollie Johnston, 7he lusion of Life: Disney
Animation Hyperion, 1995)

TARZ— AZIATREEH LI ANDT Z A= —IC & 57 Z A= a VHIEBG ORI A 8oV +
W T4 ZXZ—ZECBDFEARZIF DT ZA—R—Fc BN 2B R U ED X REE - KRz 172 DX
DT Z A= a2 EVSBURDEFERF) = X LR 5 H 72 PR 2 Il O KBkl 7 X =—Ic k5t
Vo7 ZA =23V JEVIARICESNTED IV aA FZ2DEDET V2 EIC K> TEDNIE K> T2 b,
BEDT ZA—=2aVICHTBEZTR G TEROTVEFHET A= a3V DIEHANDEN ZE 2%
EKIRELTEE T RERMDZ 1, (K)

VF v —F -7 LATE il 7 = XA—=2—=Z 5N A9V Fy Ml b ik 757 0 v 7 ¢k, 201 14,
(Richard Williams, 7he Animator's Survival Kit-Revised Edition: A Manual of Methods, Principles and
Formulas for Classical, Computer, Games, Stop Motion and Internet, Faber & Faber, 2012)

Moy — S8y rI(1988F)E EELT Z A=Y a VOB L VWS FHEDOBEIR. ZLTT AV J1—
= AL DREBED GE X ST FME LT Z A= a VMR DOFHETERE L RHY LTSN TWS,ZD
VA= gV S—FDEETHAVTFv—R T T LAME LR —A 27 7 Z A= 3> OHAT, [A
HOARLLTEI TV ANVIERI aVIfiBDIENT WS T IV 7 b= A A=V —-Ia A+ TT 7
A== 7 ZAX=vay LR EATBEILEBICHENSTET . T RAVADMET A =3V EZ DIk
AR ORAMNZ A 22 LN TE S, (D)
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KR LTAYVEa—RT 5T 49 ADRER 3DCCEVIAIT 7 —aV 17 4)V LT — b4k 20094,

OAVEa—RTTT v I ADERZTEDTARMD LIF2DEE 7Y —23CHE T 53DCCT = A—g
VMEICHE IS T EHRHMTOY Z A= a VR KA b= — a5 D FEM R ER L W T RIAIRICD
WTORRH S, EEMEICIS T BVEXE LTORM CCEHEDFIBE VST, AV Ea—R T Z A= avic
B9 22 R BN N — SN T D AR IR B L I 50 72 PR 3% OIS S 2 A% (D)

Robert Russet and Cecile Starr, Experimental Animation: Origins of A New Art, Da Capo Press, 1988.
AREFZFIC AT Z A= a > LIdRE S FHETHRZ FERLTZHOKR DT Z XA —2—T 572 20 i 4] 1]
DMHE T THNALTED. T I 7Y Fr) VR T A= a YV DR EL L TEMBEN RN TES,
BABT Z A== b DAV 22— &S, FIELEMICB T 25 R RSN TV 5. 7 = X =g
YDMRIRNART N T Ll 7 Z A= a3 § 2 REM DI R 25 207 LR T E 55 1F. (K)

Michael Frierson, Clay Animation: American Highlights 1908 to the Present, Twayne Publishers, 1994.

T A I e ST LA (R £) 7 Z A= 3» En5 0 B2 EFMINICHD B CO SR A &7 LA D
NET ZA =23V 0 TREIVARAYT AV TICEBT Z A= 3 b7 KRR TFIEEER Eih
MWLM EN T2 AF I HGEZBA TGN EZNIMERAENTED. COFEZKIDIA
WXARDOHTED IS E LGN ZRL TNBENTZET NICEE>T 05, (K)

William Moritz, Optical Poetry: The Life and Work of Oskar Fischinger,Indiana University Press, 2004.

RAVAETNOGRT Z A= a MNERA A —T 4y VI —K(1900-67) DRl EHE DT A4V7 L
TV YRIEIFRG -G/ VT ST 4T 7 Z A= a E0S— 0 B Oz M BE L DD T
FIMAET. T4y A—ROEFIFE—VY YV RDT Z A= a VBB W TROGEEH LU TE IR
THBAETRT vy Y H—RONELER 2O BWFRNFEMICGIEND T vy Y H—RICK SN E
PEVYYRIEKD T v Y H—ER RS ZO NEREDRAY v R R7eoIc LT %R =
A= gV BTSN B AHEEICE T2 AOENTHEL T F oy 7L THINER, (D)

HBuhlEAR 7o A—aryoFr TR 7 AR 20094,

M 1960FICME TR E LT T a— L. 7 Z A= a /Ic DWW TR INIC S R 2 T E 7.l
D BT AEIFEE E, 7L EME TR L 7 R ER R EIRIAL T OFEFIE 1960FERLIED T = A— 7
VDS BHIRADIEEE L TEHBIENTEDAFE KOIIATY-XAI Y ITOHEENS. 7 ZA—g
VBT RED DTN Z A= a > DF v 7 MG RNA 1978F)ICEZHBALZIMATHEAIL
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72D AA NIV E N 5E0 . EVORIEICEHLTHED D LT TWEEDIET AV D —y—2 %
W EANC BT > TOBIMERTIE2000FRDOENNDT ZXA—a Y ERGED LIF5NTWE, AFHD
RO THBENOAREREC YTy U7 Z A= gy AR ERIZFEZDMDOES JFRICOWVTE,
—HEOHEZTEEZ.(D)

S AT R MR T L — - 7 = A= a2y DT 4 —T T 7 2 —1T7 )V N7 — Mk 20024F,

=/ T Z A= 3V DERE —L T BDICRER A E AT EDHRELTEHEHLNT VS LTS
Mo MBEBO HEAZIFICBNTELN(ERZTLE L) T ZA—2a Y OERDELENE
NTWVB6 1960FELIFD T = A— 3V F B E XL ASIFA(EFR T = A—>a s ) e N7 ZA—avk
BUTEBRN AR b T =IO IR 5 ERAF 2 BB LU TEOM O T o MR EN LY
arvEeiz->TWW%.(D)

EBERTRLO RSBV A — 0 17 Z RS RS iR S )5, 19984,

FHSFRE B OME S 2 IS T 25 a E. TR 7 70— F I3 B2 FHCHIVF 2TV A X2 T 4 — X 1990
FERARDT Z A= ay BHCK TILLGEEIC R > TERTLICH T ZIEEL L TOMREFH TV 54447
NAREFRELIZL T 7LV AD ETIREND DM -ERIEREDIERMICES T 2L OMERIN L e AV A
L—oalz G AT, EHDO I HEBTEREIN TV S (K)

Chris Robinson, 7he Animation Pimp, AWN Press, 2007.

7 ZA—=2ay OE#RY A FAnimaiton World Network ECEEESNZAHOIT Lx —MOEFEICE
DD FEEZEDVVA- DY Y RIEICKRAWRDT = A—> 3V HMMER TH 24 X T EERT = A—
TAYMERDT =T A AT AV T T AL IR =T D2 CORMRHTE AV — A2 AV J (RN EHE
FNCHIDIAA TV AR AT Z A= 3 b2 LA B I ATREBRKENZRIZLTHEEDD N5
RTWBEBDEP DI BREIR DO ZE LR LAz IS, T—E7 2 LA T LIS ERICHE
T [H CEE DFEamE Unsung Heroes of Animation(John Libbey, 2006)*°Animators Unearthed: A Guide to
the Best of Contemporary Animation (Continuum, 2010)&&HHH THENS L T FkHB K U BE RS
ERICDOVTOREANTERZIE T EENTED T Z A= a VDN BN EN T A0 —LENZ VY
BTHHLEEZDL L TLEEBATHS, (D)

#tE¥-EE5m

AT R - T i o i e 9535, 200548

191 TAEAE TN OB F1 3R 55 AT RIS K % | 78 18 B e O PEER 5 0 194 VAR ISR IRV FEAT ST LUK,
AR IEI B THET IR AR R EN T2 D A FIZ2005F ICEMFBIE DS EN T D &
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TR 75 ERE T B =i e D I B R R A E 2 8 D a5 1930 AR LARE. [T 7o & Ik g e L CiEE %2
FHBLIIE ST T A A== b LN BB E | O RE 2 E 59 %, COARD IR 2 AR D FY
TVCES NBEE JE WS HEAIOEE TOT Z A= 3 O HFFRM - BaHE WO XXIRDEFHATHTE
[ (D)

RBIGE R EETI vy N 2 A—2 3> 3 NS )lloneT—< 21, 20054,

AFIFHADT ZA—2a Yy R UV AZETE THBHBENEID LIF 552 T ZDAZAIVICEIT 5L
RO BEEIRE T 25 1 e VR REUTORREEMHENDBE 2 HICIR>T 0513/ 0V — (KRR
P FAEEFEM D7 T H—F TRET 2 FEHEERMERCTT FLAOME—FHIAREMBEAN O T
(KIFHEE EIE. 2003E)ICBHEBL TV 2D T, 2L HICHEID, (K)

FP=SRF—)UIT7 2Ry —2 =V ATy TELTOHAT ZX—2 3V IR Kl 5
R R KA R 2, 201 34F, (Thomas LaMarre, The Anime Machine : A Media Theory of Animation,
University of Minnesota Press, 2009.)

AFF HAEDERET ZAXA=2a> (7 Z XA DDHASU G2 S CoH & UM MER 75 | 2K E ORI fR TR 5%
MELNTETRIUCB O T 7 Z A WMMSEB Z E A U TEIcDMEWSTINEN A I ERICH Z2 [T %
CETHRHMICBFDOE 2L afE T 20T TOIRRERE 2 FIC AN TV 7 Z X BT 5 B AliE
DR DL ANV =2 RITA4V T THLTHAHEEFRT AL THEEHORIHE WS BUENEIESE S
b DEHIZENNBIE ST T Z A )2 I L RA LT V2O VIIC B 1 5 MG R 2R ZFE5 0D 5
ELUTBIRR U DR E E 7 = A= 3 2L LTDIES A FRHEEDWONENEE D ARDHFRIIIEKR
T HAPHAEE R EDOMEEH T AL TV ZA ) 2@ Ul B =T 4 DOREICE TE R EN TV, (D)

Sergei Eisenstein, Fisenstein on Disney. Seagull Books, 1986.

ViR TIMEEELELTEAR VT A ZA B a7 AV RIE EMBEHERE L TERERIHE
BRI TARZ— ARV A DT ZA=2aVi3  ROHH OB TED A EEMHEIN TN DORIT
BOTKIF. 7 ZIX LM EE LW EZ X CDHE LT IR RN SCERART AR A L RIS R L
Tz LY AZRAWGENS T 4 X — O 172 NIER ISR O LML E DT 5. N REE M ———H5
WBILRENEZ LB/ ——2IE DL T2 NGRS T DA REENHFERINSZ KTV
DA NEEST VS, IAX YT aT A Y KDT 1+ A= —dmldEsther Leslie, Hollywood Flatlands: Animation,
Critical Theory and the Avant-Garde (Verso, 2004)*?Anne Nesbet, Savage Juncturess: Sergei Fisenstein and
the Shape of Thinking (I.B. Tauris & Co Ltd, 2003)& W57 R TERERAXR—AZEHNTHED LITHN,
A1 Tl 20 AT O B E TR Y E L UL RICB N TT A A=A VI b2 BE T BT
WICEHBELGMBLEZ>T NS, (aB  HAFEOHIRMN2013E3HAFRIT FPEDIRRIOTSIBHEEN T
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Eric Smoodin, Animating Culture: Hollywood Cartoons from the Sound Era, Rutgers University Press, 1993.

F—F—BREFE AL DRFRICHT2 2 1930 RN S 1950FRETD T AVMCHBIF 51—y — 7 ZA—
a7 FITHD LT BARFEFIE RN Dy Rk pE3E N ER OB A X DA [ O G BB & WS AT ¢
TZEME S RSN B RHEE AT O X T A= DA T A T F RIS M %I K T
ST U R Z—=DRBIFAND /175 E72IZE R DICT %o R 28 BUARI SUIRDHIC T = A= 32 %2 {1
BOF2AREFZT A AUERTEH 5. (K)

Norman M. Klein, Seven Minutes: The Life and Death of the American Animated Cartoon, Verso, 1993.
RESALDFE L EMET 2 EINCT B FF X AFET20HALFET AV D A— by —2 T = A= a itk
2 TR T DRI, BANER 22 R - BUGE WO XXRDOHP TN T 2. CORIBIRIFENEA
FEEEME . A FTAR =3y EBICT AR =TV RORSI GBIV AT A VAV MEREX THnz
EBHL.ZTNEET = A= ar e DM Z2 R 2589 %, (K)

Lev Manovich, 7he Language of New Medjia, The MIT Press, 2002.

TIZERDORAT ¢ 7 EE U THEBRINC K E B B2 T E AT DR KD RIE, TV 2V
FEDMRENL T = RA—=2 3> D—HRIC AN LIS AR M TTLHIOBMRERIET Z A= a2y ol o fE
F2BL TGO Z B 7e 5 LTeCETH B EFMEIFEEAAT ZA—a g 5 E & DO
FRIGIERICIR BRET L= L NRA T L= LEWSRE FAICHON TV Z X =2 a > O L0 HE{E
DITEMEZFRL TV %, (K)

Esther Leslie, Hollywood Flatlands: Animation, Critical Theory and the Avant-Garde, Verso, 2004.

TAR—=IVT RV TP RE— e RV IV BRENCT 2 E B TARAZ—RENITYRDT Z A=
YeI—myROHIRT Z A= aVIcB IR ABLUA T AT —2 AR5 E 2GR O LT L
Rz ABZ DR TET T 7Y FvI)VRET A X Z— T LTI 7Y A L2 /U 2 0 i BB T H AL
B HZRZFHEEDOHIUCET LD L TAMNZ WV AFICB W TEHRIIZAR Y A2 HEHZ T KRR 2 it
ICHUD BB AR OMHAICEHFIL TV 5, (K)

Scott Bukatman, 7he Poetics of Slumberland: Animated Spirits and the Animating Spirit, University of
California Press, 2012.

DAY= T A OREEIEDOEDOV MV ZBNHERZ LT AIVIALT Z A= a VIt B 5%
TRV F =2 T H5AEFIZ NV 2T — )VICKBE MR UEDFEZ E5ICA A=Y DBIKIIRIC
927V 1y R T)=RN=F DR B IO ENE WD TIA LY aT A Ve k> TRES N
MR E R plasmaticJEWIBERDEKRE W EZHOMCLED L A S ZEFHDOHIFIFIA T ZA—rEN
TE VS HBADHERZEC T, 22—V NV ATV T AT 47 AAT AIHEK Uilkin 2 B9 %, (K)
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Lois Rostow Kuznets, When Toys Come Alive: Narrative of Animation, Metamorphosis, and Development,
Yale University, 1994.

MBSO EZEINCT 2FE DO SCACEBIT 2T Z A= a i, mEMEIAEND NEOYIREZ T RIC
THAFRZ BGRELTDT Z A= aV DEiN S AN GE U TN N TEE T Z A= a2 72 HittEE,
R 7 ARG A RV AERMEERBLEDT T O —F T RS %, NE2 7 = A—
M 2TLICHTREEDIRAZLIZ REDT ¥ 7 X —TSFIE OIS 208y b A R—FICETW
T2 BHRICEB T 27 Z A= a3 LW SRED LN EER GV ZLTANE T ZX= a3y DEZZ 5T
B3 FR i D Fo (K)
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BUHER MRS GRHRTY = A= a2 O iyl &), 201 24,
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ENTWV5,(K)

ATA=T Y Fx Ty YT IR T Z A= a7 i i 58 7 OL)IRE 7R @ RIS b 20 124,
(Stephen Cavalier, 7he World History of Animation, University of California Press, 2011)

VZA—va Y OREL OB E R E BRI NS N EAE DR D AN C,Giannalberto
Bendazzi, Cartoons: One Hundred Years of Cinema Animation(Indiana University Press, 1984)D#thik D HI1T
PN HARICBWTEZEZ L OFIROFIRE HARWRIUC B DTGRP T B LS Z N O
HC HARDT Z A= a VRO EEICE > TR AXHEEBTEA I EHEZAFIADT ZA—3>
ERTHO W T /8= TIE R AL DREY ZIE DN T DFLRIE A M B - IR R 53 2 BH LI
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DA M2 RD TNLENS N JTIZATRETE A5, (D)

7 A =23 RIS F TR
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Animation: An Interdisciplinary Journal (http://anm.sagepub.com/)

2006 BIFIENTAGRE. Vv —FHIVEM O THE— TV —2 gy Xk B 3 [ 7Y
VIREFAVTA VIR TRITEN TV S B8R E. ScopusZiE U 1 0 7l Lo &R-5 17 —X
N—ZICEHE NS, Interstice WINT IV —TIEA VAL 2—2E  HEEER VI ELEH I NS HFIC
BT AMRET DA TORESBREENLEILEH D FERHRF AT EHi 7 1 A6, (K)

Animation Journal (http://www.animationjournal.com/)
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Animation Studies (42542 ¥—7 )L, http://journal.animationstudies.org/)
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StudiesDZEEBICESNERRKETOREKE DEHEHETR TN TV S HFEMUNTORFEE A EE, (D)

Mechademia (http://mechademia.org/)
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Classic, Krause Publications, 2002.)
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VA= aVEE T ZA—3Y

1930 FERET 4 A= —ZHINC T AN TH— I —2 Dy VDT Z A= a VW EFEEE NI DN,
B AR L L 22 E B D BT ENZ DM, ZNLETOYI T A= a iclibn s, 7Y%
JVLLBE DREARIC W TG O FLIFZ BTV E U FIHA OB 2 7R E DR L )L OBUE EER B LU R B Z -5 UH
TET HBOFLOMGORREN 2 AT WS EEAREKRZ R D i SO XS EmE, 7 2l fkic
X% FE B OAFATE am N IR SN T E 98, X T« 7 WFSRIC B W THRINICE LKA SN %, (K)

A AR T L) oD T - B i A D AR AR S b s R GG+, 200248,
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